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HERE—NOW-NEW 


KRS Approves 
Final Draft 
of TV Plan 


THE KRS has approved the final 
draft of the Film Industry Defence 
Organisation scheme to keep films off 
television. The decision has been 
conveyed to the other associations. 

Yesterday (Wednesday) the draft 
was considered by the CEA general 
council and the BFPA executive, and 
today (Thursday) it goes before the 
FBFM general council. 

A decision by ASFP is expected 
soon. 

Kine. understands that the five 
trade associations may make a joint 
statement on FIDO early next week. 


MP ASKS ABOUT 
STAFF PROBLEMS 


STAFFING problems of cinema 
proprietors are being raised in the 
Commons today (Thursday), by Mr. 
Barnett Janner (Lab., Leicester NW) 
in a question to the Home Secretary, 
Mr. R. A. Butler. 

Mr. Janner will ask Mr. Butler 
whether he is aware of difficulties con- 
fronting exhibitors who provide more 
than the minimum number of exits 
required by law for child audiences. 


A Good Year 


Ahead :: 


INDUSTRY'S FUTURE 


“IF EVERYONE concerned with production and exhibition will have 
faith to concentrate on better films in modernised cinemas with up-to- | 
date service, then the future will be assured,” said Sir Philip Warter, | 
chairman of Associated British Picture Corporation, in his statement to | 
the company’s annual meeting yesterday (Wednesday). 

Sir Philip reported an increase in the tradin | 
£2,599,481 to £3,490,994, and a net profit for the | 
e mentioned that the improved results | 
were attributable to the achievements of the subsidiary company, ABC Tele- | 
vision, Ltd. The cinema trading results were adversely affected by lower | 
attendances and by the spending of ove 


compared with £727,322 last year. 


The preferential dividends absorb 
£198,375, as last year: after provid- 
ing for a total dividend of 30 per cent. | 
on the ordinary stock, £70,000 for a | 
staff bonus aad transferring £500,000 
to general reserve, there remained a 
balance of £177,780, compared with | 
£186,132 the previous year. Cash at 
bank was higher; the bank overdraft 
had been extinguished; general re- 
serve now stood at £4,250,000; and 
contingencies reserve at £750,000. 
Dealing with production and exhi- 
bition, Sir Philip said that, despite 
adverse conditions in the industry, 
ABPC’s Elstree Studios had been 
fully occupied throughout the year in | 
the production of 14 feature films | 
and various television subjects, and | 


le will then demand that the Home 
Secretary shall introduce amending 
legislation. 


QUEEN TO ATTEND 
KAYE PREMIERE 


will be at the Odeon, Leicester 
Square, on October 27, in aid of 
the British Empire Cancer Cam- 


paign. 

Very much an international pic- 
ture “ Me and the Colonel” was 
filmed in France and in Colum- 
bia’s Hollywood studios. 

It stars Danny Kaye, Curt Jur- 
gens, Nicole Maurey, Akim Tami- 
roff, and is the story of the flight 


across , always one jump 
ahead of Nazis, of a mild 
hical Jew played by 

y Kaye. 


it was produced by William 
Goetz and directed by Britain's 
Peter Glenville, who also makes 
a brief screen appearance as a 
British submarine commander. 


it was encouraging to note that pres- | 


sure on the studio capacity was even | 
' 


Woarter 


ASSURED IF... 


profits of the Group from | 
Corporation of £1,105,023 | 


r £1,000,000 on maintenance. 


£10,000 GRANT 
TO CTBF 


A £10,000 grant to the Cine- 
matograph rade Benevolent 
Fund is to be made from the 


estate of the late Emile Werthei- 
mer. 


This was revealed by Lord 
Rank, president of the CTBF, 
when the Regisald Bromhead 


Memorial Wing at Glebelands 
was opened by the Lord Mayor 
of London on a. 
Expressing the CIBF’s appre- 
ciation for this gift, Lord Rank 
said thanks were due to Sam 
Eckman, Jor., who had explained 
the work and aims of the CTBF 
to the trustees of the estate, and 
had arranged for him to meet 
them. 
Mr. Wertheimer, Lord Rank 
explained, was an American who 
had made money in this country 
—and some of it in the film 
industry—and he had left it to 
British charities. 


higher in this current year. 

Abolition of the cinema tax, which 
he hoped we would see in next year’s 
Budget, and maintenance of the levy 
would give British film makers an 
opportunity to take advantage of the 
shortage of good films and the pub- 
lic’s appreciation of goed British 
f'ms. The Corporation was well 
placed to take advantage of this situa- 
tion. 

AB-Pathe had made economies in 
its distribution business by closing 
some branches, but had continued to 
maintain its turnover. On the Pathe 
production side there had been a 
satisfactory expansion in the making 
continued on page 26 


CALL FOR CHANGE IN FIDO 
PAYMENT CLAUSE 


A RESOLUTION calling for 
“ safeguards " in the FI clause on 
contracts was passed by. the London 
and Home Counties branch of the 
CEA at its half-yearly meeting on 
Tuesday. It went before the Associa- 
tion’s general council when it met 
yesterday (Wednesday). 

The resolution, proposed by Len 
Gold, urged an alteration in the “ pay 
within five days” part of the clause 
under which renters can stop or with- 
hold delivery of films. 

Mr. Gold wants the five days’ time 
limit lengthened and the wording of 
the clause to include the condition 
that before any films are st 
the exhibitors’ case will go before a 
joint committee of the five associa- 


| Commented Mr. Gold, raising the 
| question of the clause during the 
| chairman's half-yearly report: “ This 
is a restrictive clause—saying that un- 


less you pay what you have to pay 


in five days you won't get your films. 
I am against that kind of position 
where people can push us around 
without any protection for ourselves.” 
He said he was not arguing against 
the merits of the clause. Chairman, 
Charles H. V. Brown, pointed out 
| that the five days was “ purely a 
| question of mechanics” and “ if 
| you don’t pay in that time the matter 
| has to go before a committee.” 
Mr. Gold: “ It does not look like 
| that to me. That may be the inten- 
| tion but it does not make it clear on 
| the clause.” That particular part of 
| it had caused “a lot of surprise ” 
|in a number of sections, he added. 
Arthur Taylor, secretary, clarified 
the point. “ The only method where- 


CRAZY GANG TO 
FILM AGAIN 


VAL GUEST is to direct a comedy 
for British Lion featuring the Crazy 
Gang. It is due to go into Shepper- 
ton on September 21. 

Said Guest, who is now working on 
the screenplay: “The idea was put 
up by Frank Launder and Sidney 
Gilliat. The picture will have a 
circus background and in addition to 
the Crazy Gang we aim to star a host 
of new young entertainers, singers and 
so forth. We are going on a talent 
search of Black | next week.” 

This will be the first time Guest has 
directed the Crazy Gang, though he 
was co-writer on the Gang’s first four 
pictures—* OK For Sound,” “ Fro- 
zen Limits,” “ Alf’s Button Afloat” 
and “* Gasbags.” 


Warwick Appoirits 
Ted Jarratt 


WARWICK FILMS chiefs, Irving 
Allen and Albert Broccoli, have 
appointed Ted Jarratt as publicity 
director to the company. 

Mr. Jarratt will work from his 
office at the Adelphi, He will take 
over the producer's publicity on “ The 
Man Inside,” which Warwick has 
recently completed, and will deal with 
all the publicity on “The Bandit,” 
which is next on Warwick's extensive 
production plans. 


by you can obtain the contribution 
to this fund is to put a clause on the 
contract,” he said. 

“No renters would willingly stop 


continued on page 26 


Rank’s “ A Night To Remember ” 
which had been doing such good busi- 
| ness at the Odeon, Leicester Square, 
| that it will open for a concurrent run 
}at the Gaumont, Haymarket, on 
| July 24. 
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Confidence 


TI,HE good news and con- 
fidence for the future 
that are contained in the 
annual report and accounts 
of the Associated British 
Picture Corporation provide 
also a lesson to the industry. 
In his statement Sir Philip 
Warter makes a special point 
of the fact that the improved 
financial results are attribut- 
able to the achievements of 
the corporation's television 
subsidiary, but adds that the 
rapid success of the television 
venture was greatly due to its 
ability to draw upon the 
finance, man-power and ex- 
of the group's 
cinema interests. 

Such an arrangement has bene- 
fits that can be even more 
far-reaching than financial 
security, important as that is. 

Large organisations, such ass 
ABPC, that decide to be- 
come owners of television 
interests, thereby ensure to ! 
themselves a measure of con- 
trol of a medium that, as we 
already know to our cost, can 
be a deadly enemy. Partici- 
pation in FIDO is an example 
of the way the film groups 
with TY interests are pre- 
pared to protect their cinema 
business. 

On the financial side it is also 
valuable, of course, that in- 
creased profits from television 
interests help to support and 
strengthen the film side of the 
business. 

This is apparent in the ABPC 
report, where Sir Philip, 
almost in the same breath, is ¢ 
able to forecast a continuing 
fall in cinema attendances 
and a successful future for 
all sides of the group's 
activities, including films 

It is, indeed, an almost perfect 
example of the cinema and 
television working together 
as complementary facets of 
entertainment, competitive 
but not in enmity. 
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RENTERS ADOPT FIDO e LION 
CRUSADER e CTBF WINDFALL 


HE KRS was the first of the 

associations to set its seal of 

approval on the final draft 
of the Film Industry Defence 
Organisation agreement. 

The CEA general council was 
considering the draft at Wednes- 
day's meeting. It was evident at 
the CEA Beurnemouth conference 
that a few prominent exhibitors 
were opposed to the scheme, 
largely on the grounds of the 4d. 
per admission contribution, but I 
gather that most of them have been 
persuaded that it is in their interests 


to give their wholehearted support 
to FIDO. 
It was expected that the CEA 


general council would give approval 
to the draft, if not unanimously, 
with a substantial majority in 
favour. 


NCIDENTALLY, Bob Camp 
lin, who has been acting as 


secretary for the drafting com- 
mittee extends an _ invitation, 
through these columns, to non- 


members of the CEA to attend a 
meeting at which he will explain 
the draft agreement and the work- 
ing of the scheme, and will en- 
deavour to answer any questions 
that exhibitors may wish to put to 
him. 

The meeting has been arranged 
for 11 a.m. on Wednesday, July 23, 
at 72, Dean Street, WI. 


AT the London and Home 
*™ Counties branch CEA meeting 
on Tuesday, the branch adopted a 
resolution seeking an extension of 


the five-days-to-pay time limit, in 
respect of the contributions, and 
the establishment ‘of a sub-com- 


mittee of the five trade associations 
for the purpose of hearing non- 
payment cases before the supply of 
films is stopped. 

The resolution was being con- 
Wednesday's general 
council meeting. 

I do not think there will be any 
problem over the period allowed for 
the payment of contributions for no 
one wants to be unreasonable and 
create difficulties for exhibitors. 

On the second part of the 
resolution, it is felt by some that 
the board of FIDO, as it is repre 
sentative of the five trade associa- 
tions, would be well qualified to 
deal with the question of non-pay- 
ments. 


sidered at 


HEY do these things so well 
in France. The survey of 
French cinema-going by te Dour- 


din Institute is a delightful docu- 
ment, beautifully presented. 

Witty drawings—some of them up 
to New Yorker standard—punctuate 
the text and illustrate the statistics. 

Incidentally, they make it much 
easier to follow for those of us 
whose French is of the plume de 


ma tante variety. 


[DESPITE the iight-hearted pre- 

sentation, this is a serious 
report, one of importance to the 
French industry. 

A similar survey in Britain would 
be of great value to the trade. 

When shall we get one? When 
we can answer a vital question: 
Who's going to pay? 


| is an important Lion Inter- 

national assignment that 

has been given to Sydney Safir, 

formerly British Lion's Dublin 
branch manager. 

Victor Hoare informs me that 
Sydney has been appointed to help 
drum-up business for the company 
on the Continent. 

Victor said: “* Continental Europe 
iS a potential source of great revenue 
for British pictures, but success, par- 
ticularly in the more important terri- 
tories like France, Germany, and 
Italy, is not easy to achieve and we 
recently decided to make a new and 
determined drive in the European 
markets. 

“For this purpose we wanted a 
first-class and experienced salesman 
to spend all of his time concentrat- 
ing on Europe and we feel we have 
been fortunate to find the right man 
for the job within the Eritish Lion 
organisation.” 


HAT is a fine compliment to 

Sydney, whose career with 
British Lion has been notable for his 
speedy rise to executive position. 

He joined British Lion as a bar- 
ring clerk about 15 years ago and 
eventually became responsible for 
the company’s affairs in Eire and 
Northern Ireland. 

He is bi-lingual and was in fact 
bern in Europe. Furthermore, he 
has for a long time nursed a desire 
to participate in the promotion of 
British films in Europe. 

For his chance to do so Sydney 
owes much to Leslie Faber, who 
recommended him for the new job. 


S well as an annual luncheon, 
the London and Home Coun- 
ties branch CEA has the splendid 
idea of holding a half-yearly lun 
cheon which provides the oppor- 
tunity for a social meeting of mem- 
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bers of the branch and their guests, 
and an occasion for expressing 
thanks to representatives of the 
licensing authorities. 

At Tuesday's luncheon, chairman 
Charles Brown gave a warm wel- 
come to A. E. Samuel, chairman of 
the London County Council, §. J. 
Barton, chairman of the licensing 
committee, and to two ladies 
occupying similar positions, Mrs. 
M. Bredo of the Essex County 
Council, and Mrs. M. F. Soall, of 
the Middlesex County Council. 

He also welcomed CEA president 
Teddy Hinge, and his own boss, Sir 
Albert Clavering, whom he has 
served for 40 years. 


COHARLES briefly referred to 
‘ trade affairs. If the cinema 
tax was not removed, he said, many 
more cinemas would close. But he 
was not unoptimistic about the 
future. 

There may be a need, he said, for 
making cinemas more attractive and 


for more vigorous showmanship. 
But the real criterion was better 
pictures. 


There was evidence, he said, that 
bigger and better pictures were com- 
ing along, and he hoped this would 
spread the feeling of optimism that 
had been growing in the industry of 
late. 

Alfred Davis, on behalf of the 
branch, made a presentation to im- 
mediate past-chairman Eric Rhodes. 
The gift: not a television set, but 
a cocktail bar. 


OE VEGODA, RKO Radio's 

general sales manager, tells 
me that he will be leaving the com- 
pany at the end of this month. 

Joe, apparently has made up his 
mind about his future in the in- 
dustry. He has definite plans to 
launch out into distribution and pre- 
duction. He expects to be able to 
give me news of his arrangements 
very shortly. 

Joe, of course, has been with 
RKO since its inception in 1930. 
He came into the industry when he 
joined Ideal Films in 1926 and later 
served with Wardour Films. 

His long experience on the distri- 
buting side should be of value 
to independent producers seeking 
representation here, as well as to 
himself. in his own production 
ambitions. 


HE industry will join the 

officers of the CTBF in ex- 
pressing gratitude for the magnifi- 
cent and timely donation made from 
the estate of the late Emile Wert- 
heimer through the good offices of 
the trustees and Sam Eckman who 
brought the work of the CTBF to 
their notice. 

As Lord Rank stated, it was a 
wonderful gesture for an American 
who had lived in this country for 
many years and made a great deal 
of money here to leave it for the 
benefit of British charities. 

It was one of the finest examples 
in Anglo-American relations, he 
said. 

A financier, Mr. Wertheimer, I 
understand, became associated with 
the industry when he helped to raise 
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finance for the building of the 
Paramount chain of theatres in this 
country. 


HE good news was received 

with a sustained round of 

applause by the 500 trade guests 

assembled for the opening of the 

Bromhead Memorial Wing during 

Saturday's garden party at Glebe- 
lands. 

Lord Rank said that he hoped 
every one would feel that the new 
wing was a worthy memorial to the 
great service rendered by the late 
Reginald Bromhead to the CTBF 
over a period of more than 30 years. 

He need have no qualms on that 
score. The wing is beautifully de- 
signed and constructed to blend with 
the architecture of the original 
house. 

The separate bedrooms are of 
gencrous proportions, light and 
airy, each with a different colour 
scheme. They are handsomely fur- 
nished with built-in wardrobes and 
dressing tables with illuminated 
mirrors. There are modern bath- 
rooms, a new billiard room and 
medical room—everything for the 
comfort of the residents. 


T is indeed a splendid and use- 

ful memorial. But as Lord 

Rank emphasised, ““ We cannot re- 

pay Mr. Reginald for his wonderful 

work for the CTBF and his tremen- 
dous interest.” 

He thanked all who had contri- 
buted to the fund and those who 
had helped to make possible the 
completion of the building only 18 
months after the passing of Mr. 
Bromhead. 

Lord Rank said he was glad to 
see Ralph Bromhead following in 
his uncle’s work. “ We are lucky to 
have such a wonderful chairman,” 
he added. 


R ALPH paid a graceful tribute 
to Harry Weedon and his 
partners, the CTBF’s honorary 
architects, and Wakeman and Part- 


Scenes at the Glebelands garden party on Saturday, when the Lord Mayor of London opened 
ice-president 


Yvonne Adley, the y 
Ww 


oungest Vv 
eedon, honorary architect, with the commemorative plaque presented by CT 


The industry pays its tribute... Sir Denis Truscott, Lord Mayor of 
London, formally opens the Reginald C. Bromhead Memorial Wing at 


Glebelands, at Saturday’s garden party. 


The new wing is on the left 


ners, the honorary quantity sur- 
veyors, whose work saved the CTBF 
thousands of pounds. And he 
thanked the contractors, Gee, 
Walker and Slater, and everyone 


associated with the construction 
work. 
Harry Weedon said Reginald 


Bromhead was a great gentleman 
and a loyal friend. The work, he 
said, was a labour of love for a 
noble cause. 

It was appropriate that the new 
wing was opened by the Lord 
Mayor of London, Sir Denis Trus- 


cott, for a predecessor, Sir Percy 
Vincent, performed the original 
opening of “* Giebelands ” in 1936. 


ue garden party was a happy 
occasion, splendidly organ- 
ised by Drummond Scott and his 
many helpers. 

As the guests left they saw a 
banner—a sober reminder that the 


of the CTBF, after presenting a 


fund has not yet reached the total 
needed to cover the cost of the 
memorial. 


A PPOINTMENT of Dr. 

5 Nyman Levin as deputy to 
Sir Willam Penney, with responsi- 
bility for the development of 
atomic weapons, is not so sur- 
prising as some of the national 
papers seem to have found it. 

Dr. Levin is no stranger to 
government employment; - before 
becoming chief of research and 
development for Rank Precision 
Industries, he was head of the 
Admiralty gunnery’ establishment 
near Portland. He is an expert in 
electronics. 

Although no date for Dr. Levin's 
departure to Aldermaston has been 
made public, his successor at Shep- 
herds Bush has been announced; 
he is Dr. A. T. Starr, Ph.D., MIEE. 


Rank and Col. A. C. Bromhead, a trustee 


the new Reginald C. Bromhead Memorial Wing. 
wet to the Lady Mayoress of London. Centre, the Lord Mayor with Harry 
F president Lord Rank. Right, Ralph Bromhead, CTBF chairman, with Lord 


I USINESS is very, very brisk 

in Leicester Square. 

The Rank Organisation’s “A 
Night to Remember” is proving 
that it is not just a critics’ picture. 

The public is showing its appre- 
ciation in terms of hard cash flow- 
ing into the Odeon box-office. 

Business is so good in fact that 
the organisation has taken the un- 
precedented step of giving the film 
a simultaneous showing in another 
of its West End showcases—the 
Gaumont, Haymarket—to take cave 
of the overflow from the Odeon. 


qs the south side of the 
square, UA’s Kirk Douglas 
production, “The Vikings,” has 
played to record-cracking business 
since last week's spectacular Variety 
Club premiere in aid of the Duke of 
Edinburgh's award scheme. 

This picture is quite a different 
dish—meaty and highly-spiced, as 
well as highly coloured fare. And 
it is obvious that UA has backed 
another big money-maker. 

The success of the two pictures 
in the West End illustrates the di- 
versity of public taste. 


yiits the wholchearted sup- 

port of the Duke of Edin- 

burgh, and the co-operation of UA, 

Variety Club chalked up another 
great success with the premiere. 

The top echelon of UA's Ameri- 
can executive was well represented 
on the night. Robert Benjamin, 
chairman of the board, Arnold 
Picker and Charles Smadja were 
presented to Prince Philip. 

Among others presented were 
Lord Rank, John Davis, Monty 
Morton, Sir Tom O'Brien, in his 
capacity as Chief Barker, and Kirk 
Douglas, who gave Prince Philip a 
model Viking ship as a present for 
Prince Charles. 

A “guard of honour” of 

4 Norsemen, a bevy of .Scan- 
dinavian beauties in traditional cos- 

continued on page 6 


On the left 


This Film Survey Shows— 
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We Are Losing Chances Was Down 
in French Market 


BRITISH FILM MEN are wasting their chances in France. French 
audiences who see British films like them—but too few Frenchmen get to | 
hear about them or have an opportunity to see the films 

y : urvey on cinema- 

A new French . 7 a. j | 0 see films based on a famous book, 
going makes this clear. Two thousanc at , 

} ‘ vee | OF a successful stage show. 
people throughout the country were | 
asked what they thought of foreign One of the more unusual questions 
films j put was, “ What type of film would 
yur ) . 

Five per cent. thought British films | YOU efuse to see 

very good, 25 per cent good, and 21 Westerns topped the list, with 19 


per cent fairly good. But 43 per cent 
answered “ Don’t know.’ 

The corresponding figures for Holly- 
wood pictures were four, 24 and 35 
per cent., with only eight per cent 
not knowing. 


The explanation: although British 


product is as acceptable to French 
fans as the American, it fails to get 
the same wide distribution. 

The survey, carried out by the 
Dourdin Institute and the National 
Centre of Cinematography, is packed 


with useful information for the trade. 

The people questioned came from 
all parts of France, from every social 
group and from every age group over 


Falling attendances sparked the in- 
quiry, which was designed to discover 
just why fewer Frenchmen are going 
to the cinema. The pollsters take the 
view that their findings are valid for 
the entire population. 

They found that 61 per cent 
population goes to the pictures. 
the 39 per cent. that does not, 77 
cent. did so at one time. 

So, for every 100 Frenchmen, 30 
have given up the cinema. The 
reasons they gave are these: 24 per 
cent. had no time to go, 22 per cent. 

‘did not like films,” 18 per cent. 
could not afford to go, IS per cent. 
stayed home to watch television, 13 
per cent. said their children were too 
young to leave, and the same number 
gave unspecified “ family reasons 


of the 
of 
per 


Why? 


The pollsters also asked the 61 per 
cent. of cinemagoers why they went 
to see a particular film. 

Sixty-two per cent. said the stars 
in the film guided their choice, 51 per 
cent. the subject, 26 per cent. press 
and radio criticism, 33 per cent. word- 
of-mouth recommendation by friends 
and relations, 22 per cent. the title, 
21 per cent. colour, 18 per cent. pub- 
licity pictures, 15 per cent. the wide 
screen, 15 per cent. the story, 14 per 
cent. poster advertising and 10 per 
cent. the director 

But when the more particular ques- 
tion was asked, “ What guided your 
choice the last time you went to the 
cinema? ™, slightly different results 
were obtained. 

Only 34 per cent 
the stars, and only 
the advice of others. 

Posters, advertising and press pub- 


went because of 
25 per cent. on 


licity persuaded 19, 19 and 17 per 
cent. to go respectively. 

The survey discovered that 17 per 
cent, of the population went regu- 
larly, week by week, to the same 
cinema, whatever film was showing 


Thirty-eight per cent. said they went 


per cent. avoiding them, followed by 
war films (13 per cent.), 
human drama (five), musicals (four), 
science fiction (three), historical films 


(three), adventure (two) and “ mes- 
sage films” (two). 

When the question was put * What | 
type of film do you prefer? “’, the 


human drama was a fairly easy winner 


with 25 per cent., followed by crime 
(20), historical (12) and adventure 
(11). 

War films were preferred by only 
two per cent., westerns by the same 
number and science fiction by one per 
cent. 

Musicals, surprisingly, attracted 
only six per cent. 

Faithful 

The French fan is faithful to old 
favourites on the screen. Michele 
Morgan, Danielle Darrieux, Edwige 


Feuillere and Gaby Morlay are still 
holding their own in the popularity 
stakes with the Carols and the 
Bardots. 


Jean Gabin and Fernandel are still 
the top male playérs. 

Britain can find no place in the list 
of top foreign stars, headed by Gina 
Lollobrigida and Gary Cooper. 

But Laurence Olivier just scrapes 
into the list of favoured foreign direc- 
tors, which Cecil B. de Mille heads. 
Henri George Clouzot and Rene Clair 
are the top French directors with the 
paying customers. 

Colour and the big screen are con- 
sidered very important. Ejighty-nine 
per cem. preferred colour to black 
and white, and 59 per cent. thought 
for certain subjects colour was indis- 
pensable. Eighty per cent. liked the 
big screen, and 54 thought for some 
films it was a “ must. 

Most French filmgoers normally go 
with someone else, and when men go 
with women, the woman generally 


| decides which film to see. 


Eighty-six per cent. do not take 
their children, and 62 per cent. never 
go to X films. 

Second features are liked, most 
people remaining to see the full pro- 
gramme even if they see the big pic- 
ture first. 

Television does not appear to have 
such a big effect on attendances as 
in this country, probably because got 
sO many sets are in use. Nine per 
cent. of the population have sets, and 
only eight per cent. of those who 
do not, visit friends and neighbours 
to watch. 

And of all viewers only 13 per cent. 
stay home to watch old features, 

However, more than half the tele- 
vision owners say they go to the 
cinema less now, so the French in- 
dustry has obviously yet to feel the 
full impact of the new medium. 


crime (11), | 


By Half 


ENTERTAINMENTS TAX paid 
in May, the first month to benefit 
from the Budget concession, totalled 
£14 million. Thi 
|sum paid for the same month last 


| 
| 


is is Jess than half the | 


year Le ood the figure was £2.64 mil- | 


lion. 


| for April this year, the month before 
| the concession came 

The figure for that month was £2.19 
| million. 

According to official figures, atten- 
dances and takings for the 
quarter of this year, although down 
on the same period last year, showed 


an increase on the last quarter of 
| 1957. 

Admissions for the first three 
|months of this year totalled 199.3 


million with takings of £21.8 million 
compared with 189.5 million admis- 


| previous quarter. 

In the first quarter of last 
admissions totalled 264 million and 
the takings were £26.3 million. 


BAKER SITS IN 
AS ADVISER 


R. P. BAKER joined government 
representatives as an adviser at the 
meeting of the Films Sub-committee 
of the Anglo-Italian Economic Com- 
mittee held in Rome on Monday. 
The Federation of British Film 
Makers had been asked by the 

Board of Trade to name an adviser. 

At its meeting last week the 
Federation approved an application 
for membership by Colin Lesslie 
Productions. 


Safir's New 
Appointment 


SYDNEY SAFIR, British Lion's 
manager for Ireland, joined Lion 
International in Lo on Monday 
to take up a new appointment. He 
will concentrate on sales in Europe. 

He is succeeded as manager for 
Ireland by Parker, who has 
been working on B.L.’s sales staff in 
this country, latterly on the East 
Coast. 


It is also nearly half the tax paid 


into operation. | 


first | 


sions and £20.3 million takings the | 


year | 
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LONG SHOTS—contd. 


tume, and a fanfare on ancient lurs, 
the ceremonial trumpets of the Vik- 
ings, were showmanship trimmings 
in character with the film. 

But the big publicity gimmick 
was the smorgasbords supper party 
given by UA and the production 
company after the show at the May 
Fair Hotel, the ballroom suite of 
which was dressed for the occasion 
to represent a vast Viking banquet- 
ing hall. 

It was an impressive setting for 
the entertainment of the invited 
g ues ts—politicians, diplomats, 
socialites and show business folk 
among them. 

But I suspect that more people 
than were invited gained admission— 
it so often happens at parties on this 
scale—for the hospitality and table 
service were subjected to unexpected 
pressure which caused unfavourable 
comment among the¥guests. If this 
were the cause, it would be a pity 
if the hosts suffered a loss of good- 
will through the despicable intru- 
sion of gatecrashers. 


T the invitation of Gevaert, 

Lid., a party of film and 
television technicians visited the 
Brussels World Exhibition and 
Gevaert’s Antwerp factory last 
week. Hosts were manging director 
J. Bracey-Gibbon and Dick Brown, 
manager of the professional cine 
department. 

The party flew to Antwerp and 
spent a whole day at the exhibi- 
tion. General opinion on the British 
pavilion, a colleague tells me, was 
that it is badly sited, but contains 
the finest display in the exhibition. 

The following day was spent in 
the Gevaert factories at Mortsel. 
Antwerp, under the guidance of 
A. Meeusen and J. E. Rens and 
other members of the staff, and the 
final evening of the visit was 
thoroughly enjoyed at the charming 
old country house of A. Beken, 
Gevaert’s assistant general manager, 
where the guests met the chairman 
of the company, Victor Parein. 

It was, I gather, a most informa- 
tive trip, including glimpses of the 
results obtained with the new 
Gevapan 30 negative and recent 
developments in Gevacolor. It was 
revealed, too, that a new 16-mm. 
colour duplicating stock will be 
available shortly. 


The Stroller 


NEARLY 100 MPs have now 
signed a Commons motion demand- 
ing an inquiry into Sunday Obser- 
vance Law. 

The motion makes no reference to 
films; but cinemas would, of course, 
be included in any modernisation of 
the law which resulted. 

Unfortunately the government has 
no intention of finding time for the 
motion to be debated in the remaining 
weeks of the present session. 

The only alternative would be to 
put it down again for discussion at 


SUNDAY LAW: 
SIGN INQUIRY MOTION 


100 MPs 


the end of the year when private 
members are allocated time of their 
own on Fridays in the next session. 

Mr. Herbert Morrison and Mr. 
Hugh Dalton were among the original 
sponsors of the motion, and the list 
consists mainly of Labour back- 
benchers with a few Tories. 

The motion, which notes “‘ mount- 
ing public exasperation concerning the 
Sunday Observance Acts,” calls on 
the government to set up an inquiry 
into what changes are needed to bring 
the law into line with present-day 
opinion. 
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Rank Holds 
Overseas 
Sales Talks 


THE Rank Organisation has held 
a two-day overseas sales and publicity 
conference in London to launch 
abroad its film of the sinking of the 
Titanic, “A Night to Remember.’ 
The managing directors, publicity 
directors and sales managers of eight 
European countries were present. 

The conference was convened by 
Harry Norris, joint managing 
director Rank Overseas Film Distri- 
butors; R. . D. Odgers, general 
manager JAROFD; Paul Bethell- 
Fox, branch supervisor; and Ernest 
Welton, general sales manager. They 
saw “A Night to Remember” at 
the Odeon, Leicester Square: were 
shown screenings of trailers of the 
film and attended two conferences 
as well as a supper and a luncheon. 

Among those at the luncheon were 
Kenneth Winckles, joint 
managing director of the Rank 
Organisation; W. MacQuitty, pro- 
ducer of “ A Night to Remember ”; 
and Eric Ambler, who wrote 
screen play. 


Co-ordinate 


Mr. Norris said the conference, 
specially called to co-ordinate over- 
seas publicity and sales planning on 
“A Night to Remember,” was the 
organisation’s first European con- 
vention to be held in London for two 
years. 

Following the conference, 
overseas publicity controller, 
Anthony Downing, held a publicity 
conference where the many pro- 
motional ideas provided also by all 
other overseas territories were dis- 
cussed. 

The overseas representatives at the 
conference were: J. Weening (branch 
manager, Germany), J. Tominski 
(publicity director, Germany), E. 
Hutter (branch manager, Austria), 
Jack Hiscocks (managing director, 
France), Mme. Alix Boisnard (publi- 
city director, France), H. Lassa (sales 
manager, France), W. Bendtz (mana- 
ging director, Sweden), J. Alexander 
(managing director, Italy), L. 
Niccolai (publicity director, Italy), 
A. Allen (managing director, 
gium), E. van Buren 
director, Holland), Pim de Miranda 
(publicity director, 
a ree Davidson 
director, Philippines). 


sales 


AIC Asks Legal 


Position 


OFFICERS of the 
legal advisers in London yesterday 


(Wednesday), to consider their posi- | 


tion, and what action they can take, 
over the Film Industry 
Organisation farthing levy. 
latest 


information regarding FIDO 


will be announced at a meeting the | 


AIC is holding in Southampton today 
—Thursday. 


The meeting, to be held at 11 a.m. 


at the Chamber of Commerce, South- | 
ampton, has been called to form a | 


Hants., Dorset and Wilts. branch of 
the Association. 


JULY 17, 


assistant | : ' 
| away misunderstandings the talks were | 


Bel- | 
(managing 


Holland), | 
(managing | 


AIC met their | 


Defence | 


It is expected that the association’s | 


1958 


WAYS 
duction 


BFPA president Arthur 
announced this at last Thursday's 
association press conference. No date 
has yet been fixed for the meeting but, 
said Mr. Watkins, an agenda, includ- 
ing proposals from all sides, had been 
drawn up. 

Similar talks have already been held 
between the BFPA and the FAA, and 
the Association had started discussions 
over the same subject with the ACTT, 
he said. 
| NATKE, the ETU and the BFPA 
| agreed during their recent wage nego- 
tiations to discuss revisions in the 
agreement. “ This was not part of 
the wage settlement,” said Mr. Wat- 
kins. ““ We made our representations 


| state of the industry and they were 
| received and appreciated.” 
| Apart from the aim of clearing 


| designed, he added, to explore the 


| possibilities of revisions of the agree- | 


the | 


ment “which might have the very 


! 
| mies in production without prejudicing 
| the interests of the members of the 
industry.” 

It was not a case of the employers 
| seeking to cut down at the expense of 
the men and their wages and condi- 
tions, he stressed. 
room for certain improvements which 
would lead to necessary economies in 
| British production to the benefit of 

all.” 


The unions shared this view and the 
| talks would be “ frank and friendly.” 
| Any moves made must, emphasised 
| Mr. Watkins, be founded on mutual 

respect for each other and the agree- 
| ment. 

He added: “ The situation in the 
industry is very serious, A lot of 
people don’t realise how serious it is. 
| Everybody can do something to cut 


to the unions about the very serious | 


' important effect of achieving econo- | 


* We feel there is | 


{down costs of production in some 
| way.” 

Dealing with international trade in 
films, Mr. Watkins said that the issue 
had been one of the most important 
on the International Federation of 
Film Producers’ Associations’ general 
assembly agenda, and a three-man 
sub-commitiee had been set up to 
deal with the matter. 

Mr. Watkins is a member of the 
sub-committee, which, he said, had 
met in Berlin to consider a “ concrete 
plan of action.” 

He commented that the committee 
was dealing with the problems in- 
| volved in exporting films to various 
countries, and placing them in order 
| of importance. 
| The “ list,” with suggested action 
to deal with the first eight, will go to 
the Federation secretary with a report. 

“ There are countries,” he said, 


| 
}—in the 
| prohibitive.” 
TV Problem 

The question of television was 


| also debated by the international fed- 
| eration, and a special general assembly 


will be held in Venice to consider 
the problem. 
| Mr. Watkins said that question- 


naires had been seni to each associa- 
tion so that they can give the effects 
of television in their countries. 

“* We have reached the state where 
everybody has got this problem,” he 
commented. 

* At Venice we shall consider the 
position, the various explanations, and 


| 


other,” he added. 


| but 


“where things are quite unreasonable | 
the direction of making trade | “ 


Producers And Unions Will Work 
Out Production Economies 


AND MEANS of bringing about important economies in film pro- | 

are to be considered soon at a meeting between the BFPA, NATKE | 

and the ETU to discuss proposed revisions in their standard agreement. 
Watkins ——— . 


that after last month’s meeting with 
the FBFM and KRS, the Association 
and Federation had jointly sent letters 
to the major Londen film distributors 
emphasising the points they had made. 

The producers had made it plain 
that they had no desire to claim more 
than a proper share of the tax relief, 
had stated that, on the other 
hand, any general raising of break 
figures would have the effect of doing 
injustice to producers, he stated. 

he £144 million tax concession 
was needed to “ keep our heads above 
water—a means of survival. There is 
no cake to set down on the table.” 

There were still plenty of films, still 
plenty of fight in the industry, but 
* the plain sober fact "' was that * we 
are far from out of the wood,” the 
president commented, 

He added: “* What we have to look 
at is what there is to be shared 
around: what is in the till when the 
tax and levy has been paid out—that 
is the cake. And it is not a very big 
cake.” 

Considering the net sum available— 
which is smaller than anticipated " 
—it was the producers who would get 


| “* the wrong end of the stick " if there 


was a rise in break figures, he 
thought. 

It was hoped that the distributors 
would take their own independent 


line and note the BFPA’s points. 
Replying to a question, Mr. Wat- 
kins said there was a case for a 
general revision of break figures. But 
it was completely separate from 
the problem of the tax relief, he said, 
adding: “* Producers do believe that 
many, many cases today, quite apart 


from the tax relief, are unrealistic.” 


see if we can be of help to each | 


Reporting on the position regard. | 
| ing break figures, Mr. Watkins said 


Seen at the Rank overseas sales conference for A NIGHT TO REMEM- 
BER are Jack Hiscocks, managing director, France, Eric Ambler, who 
wrote the screenplay of the film and Harry Norris, joint managing director, 
| Rank Overseas Film 


Distributors 


| complete 


| for 
| black and white productions, £1,500. 
| BFPA had 
| made by the Board of Trade on the 
| subject of loans made by the National 


Exhibition Tax 


The BFPA has agreed that the 
Board of Trade should be asked to 
negotiations to secure a 
quota for British films exported to 
Argentina free of the new Argentine 
exhibition tax. 

The Association has had an offer 
which it is prepared to accept, said 
Mr. Watkins, commenting that he 
could give no figure until an agree- 


} ment had been completed. 


The exhibition tax for colour films 
Argentina was £2,000, and for 
Mr. 


Watkins reported 


re-examined 


that the 
statements 


Film Finance Corporation for the 
production of television films, and 
said it had now been decided that no 
action was needed at the present time. 
He said: ‘“ We know they are 
allowed to do it. The loans in a 
limited number are quickly recovered 
and they in no way affect the money 
available for film production.” 
Speaking about the IFFPA general 
assembly, Mr. Watkins reported that 
the question of film festivals was con- 
sidered and, belicving there were too 


| many, “ we want to try and clear the 


congestion a little in a reasonable 


It was difficult for producers to 
serve them all, he said. Berlin, 
Cannes and Venice were well estab- 
lished ; Brussels was not regular; but 
the “ three, four or five others crop- 
ping up ” created the problem 
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x REPORTS FROM THE WORLD MARKETS x 


NEW YORK 


BETTY BOX, RALPH THOMAS 
ON ‘LEVY ABUSE’ 


as TY BOX wei Tho n ” . whose current trip to the United States 
~ ge — 2 en wy their future productions, and a study 
j have had so t 1t words to say about abuses of 
] Slatu Y ivy 
The Rank Organisation here put th d the landslide which has had 
Vv rs up a pre conk n such disa trous Tc sults on the U S 
which promptly produced the charge %0°%-Office, would be fully justified in 
h me Am n producing giving himself a kick in the shins. 
pan hav een k inf j It now appea that he derived a 
tage of the plan much smaller total revenue than he 
The British market, it was said. has could have don 
now declined to point which $2 This deduction stems from the news 
per cen of the revenue of British | that MCA, which zenting the tele- 
film derived from overseas vision sale of the Paramount backlog 
Thus, the economic balanc n “ ween t paid $50,000,006 has 
favour of American companies which Phil { a a ~yoy ——_ = 
make films in Britain with B h REAETIpNe FOF 2, e eee 
talent and technical assistance. and With the sales previously made in 
then offer them on the world markets | five other markets. the total figure 
as American pictures while, a he produced for the Paramount library 
same time, receiving the benefits rd s now nearing $23,000,000. 
forded by the levy 
Gievieusiy. these ie nothias Leonard Coulter 
lingly new in these “ disclosures,”’ bu 
such sentiments are rarely expressed 
forcibly in the United States by Bi- STOCKHOLM 
tush film industry Keculives 
La U.S Still i 
MAURICE BERGMAN, who, when , j in 
ser Universal, ranked as on f the e 
ndusiry’s most imaginative promo- E t Place 
ional experts, has launched n en irs 
tirely vy scheme which could hav : = 
mportant—and_profitabk esults A TOTAL of 185 films opened at 
the box-office first-run cinemas in the Swedish 
w with the Motion Picture Asso- | C@Pital_during the first six months of 
c Mm as co-ordinator of public rel 1958. The as usual, topped the 
tior he has been endeavouring to | list with 93 films, with Great Britain 
1rouse industry interest in a new show | im second place with 23 films, fol- 
fo lease on CBS television lowed by France with 20, Germany 
It tak form of a quiz. tent with 16 and Sweden with 11 
tively d Movie Gam nd was In June, normally a slack month, 
devised by one of the olumb because of summer closings, an un- 
Broad ng System's executive pro- | usually high number of new films 
d ; W shown. The world soccer 
Played something like “* Wha My championship was partially respon- 
Ling involves a panel of four in | sibl many cinemas kept open 
identifying *prop” from a well with an ey on the thousands of 
known film and naming the pict foreign (and Swedish) tourists who 
for which was used came to the capital to watch the 
Audienc home would matches 
chip from the film concerned William Bendtz, of Rank, declared 
pan nemb would not tae ’ ; 1967 
vat the first six months of 1957 
. e e was something of a record for the 
company but this half-year was 
A NEW Anglo-American ventur ikely to be even better. Other film 
n the TV field reported — ympanies have similar high hopes 
Hollywood, wher n 1 t ! . . 
vislos Cor oe , Sven G. Winquist 
und w presid y of W Kings 
ley, forn nd n sales manager 
of Zi SINGAPORE 
I ; I erpris« which 
h ck held by ATV d IT\ 
of ymndon, and he Jack W h : 
Sepetetins, “omens at} New Cinema 
The Lone Rang nd oth ) 
ae ~ — ck THE NEW 350,000 dollar Cathay 
The oo a P 1. | cinema in Bukit Mertajam, Malaya, 
R pan pital is > AK was opened last week by J. W. Telfer, 
Yirectors will include Prince Little: +} listrict officer 
V Part id Lew Grad ee 
It is the first new cinema to be built 
7 | wh by the Cathay Organisation in the 
sta of Province Wellesley, and has 
TOM O'NEILL who, with the sale | a seating capacity of 700, including a 
» TV of the RKO pre-1948 backlog, balcony. 


Many top film personalities were at the Cinema Embassodor, Montevideo, 
for the opening of SHARKS AND LITTLE FISHES which is being 
distributed throughout Latin America by Imperial Films Internacional, 
South America. Here, left to right, are Pedro Teitelbaum, president 
IFI, S/A, Sabine Bethmann, Gardy Granass and Constantin Logoboulo 


BELFAST 


Watching Wage Claims 


NORTHERN IRELAND CEA is 
keeping a close watch on cross- 
Channel wage claims. Following the 
recent Stormont budget, the local 
branch of NATKE put in a claim for 
more money on behalf of its 
Northern Ireland membership. 

Unless the efforts of NATKE in 
Great Britain to get an increase in 
the pay packet are successful, how- 
ever, it is unlikely that anything will 
be done about this. 

Northern Ireland NATKE, under 
its secretary, William McCullough, 
negotiated a wage claim earlier this 
year which resulted in the wages of 
cinema trade workers going up by 
about five per cent. A claim for a 
reduction in the working week failed 


because of the then state of the 
industry. 
Written into the new agreement, 


however, was the proviso that if any 
idjustments in the wage scale or 
conditions of work were made across 
the water then the Northern Ireland 
CEA would meet local union officials 
to consider whether changes should 
be made in the province. 

CEA officials are therefore casting 
an anxious eye at present moves 
being made by NATKE nationally 
for a further inerease in wages. 


JULY is the traditional holiday 
period in Northern Ireland and this 
week and next, in particular, Belfast 
cinemas are feeling the effect of the 
reduced population in the city 
Cinema managers are much happier 
than they thought they might have 
been at this time of the year, how- 
ever. 

A recession in trade, which set in 
with the shipyard strike and which 


was aggravated by the lack of first- 
rate product, has now been success- 
fully overcome and _ box-office 
receipts, both in the city and coun- 
try, have come back to normal. 

In fact, some pictures have had 
a reception which could hardly have 
been hoped for at one stage. “ The 
Young Lions,” for example, gathered 
queues at the Belfast Imperial for 
five weeks and so justified George 
Lodge’s “ new look” policy in the 
cinema, while “ Rooney ™ did excep- 


tional business last week at the 
Gaumont despite the fact that the 
weather was brilliant and most 


people were preparing for holidays 
* Jacqueline,” the companion film, 
which did so well in Northern Ire- 
land on its first run, has come back 
into Belfast and is still setting the 
box-offices jingling Which just 
proves that there are horses for 
courses and that anything with a bit 
of Irish flavour is lapped up greedily 
in the North as well as the South. 


UNITED ARTISTS’ “ Witness for 
the Prosecution” got a good send- 
off in Northern Ireland with its 
premiere in the Royal Hippodrome 
in aid of the Northern Ireland 
Empire Games contingent 

The premiere attracted VIPs of 
the sporting world, and the film got 
a great deal of good publicity. 
Charles Carter, of United Artists, 
can give himself a slap on the back. 
As well as “ capturing ” the premicre 
he saw three UA films go into first- 
run houses in Belfast simultaneously 


this week. 
S. Gordon Duffield 


see 
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DUBLIN 


The Weather? 
Just Fine 


THE WEATHER here has been in 
favour of the cinemas for several 
weeks past, and business has been 
particularly good, regular patronage 
at city houses being au mented by 
holiday-makers. In Dublin 
Her Name With Pride ” 
doing admirably, with 
Kill” (British Lion), 

*k"’ (Warner) and “ Teacher's 
(Paramount) and “ The Long 
Summer” (20th-Fox) drawing 
good attendances even when the 
weather took an upturn. 


THE TAX position continues to 
exercise the minds of most people in 
the trade and, although the holiday 
season is interrupting seme of the 
efforts being made to have the situa- 
tion alleviated, it is probable that a 
joint committee representing the 
Theatre and Cinemas Association 
(which covers the exhibitors in cities 
and large towns) and the Irish 
Cinemas Association (with a member- 
ship representative of the smaller 
urban and rural owners) will be estab- 
lished to present the case for a review 


(Rank) is 
“Up The 


by the Minister for Finance during 
the Autumn. 
a a s 


THE IRISH Cinemas Association, 
at its regent annual meeting, re-elected 
P. L. Flanagan (Skerries) as chair- 
man: vice-chairman is P. C. Sweeney 
(Roscommon). Committee: K. An- 
derson (Mullingar), Mrs. K. N. Walsh 
(Malahide), W. Bergin (Thurles), M. 
Breen (New Ross), with chairmen and 
secretaries of branches as ex-officio 
members. 

Attention has recently been drawn 
to the fact that the withdrawal of the 
import duty on films provides a loop- 
hole whereby it is possible that a film 
may be imported into the country and 
presented without the Film Censor 
having knowledge of its existence. In 
the past the Customs clearance and 
duty payment did provide a check 
that the film had been submitted for 
censorship. While it is unlikely that 
any reputable distributor or exhibitor 
would seek to evade the law in this 
manner (exhibition without a censor- 
ship certificate is, of course, illegal) 
it has been pointed out that some 16- 
mm. films might be introduced in this 
manner. 


Maxwell Sweeney 


COLOMBO 


Their Films—Our 
Language 
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SYDNEY 


Million Pound Company 
Asks For TV Rights 


TELEVISION news that broke this 
week was a very mixed grill, indeed, 
and indicated that while the new 


| medium is inexorably encroaching on 


“ Orders to | 


every capital city, it is not having 


| everything its own way. 


The Australian Broadcasting Con- 
trol Board has received an application 
for a television station licence from a 
company in Perth with a nominal 

capital of £1,000,000. 

The Board is calling for licence 
applications in Perth and Hobart after 
having heard applications in Brisbane 
and Adelaide (decisions have not yet 
been made in these two capitals). 

The Perth company is Western 
Television Services Ltd., whose chair- 
man is Sir Alex Reid, a prominent 
citizen of Perth. Other directors are: 
the Rt. Hon. H. R. Howard, Lord 
Mayor of Perth; F. Boan, chairman 
of Boans, a leading retail store; J. 
Thompson; E. Shacklock. chairman 
of Western Press, an Adelaide News 
subsidiary ; K. R. Murdock, publisher 
of News; F. Ledger, president of the 
W.A. Employers’ Federation. 


Capital will be paid up to £600,000 | 


and a large section of shares will be 
offered to the W.A. public. The 
familiar pattern of newssaper owner- 
ship of television stations is again 
followed in Perth. Principal applicants 
in Brisbane and Adelaide were press 
proprictors. 


{head 


According to a report of the De- 
partment of Trade, New South Wales 
is now ahead of Victoria as a market 
for television sets. The report fore- 
casts a demand for 250,000 sets in 
1958 and 300,000 in 1959. ** It will be 
some years before markets in NSW 
and Victoria reach saturation point,” 
the report says, adding that, “* New 
markets are in prospect with the com- 


ing installation of television § trans- 
mitting stations in the other four 
capital cities. 

Crown Television Pty., Ltd., a re- 


latively new, but very well-known re- 
tailer of sets, decided this week to 
go into voluntary liquidation follow- 
ing a decision by a major hire pur- 
chase organisation to stop “ loose” 
retailing of TV receivers. It is be- 
lieved that several other retailers are 
faced with the same decision. Liabil- 
ities of Crown TV are about £45,000. 

A finance company recently with- 
drew about £100,000 worth of hire 


| purchase aid to about 20 suburban set 


UNTIL recently in Ceylon the only 


English-language films shown were 
from England and Hollywood. Now 
Japanese and Russian films, dubbed 
or sub-titled in English, have begun 
to creep into the market. 

Russian films have flopped badly, 
but some Japanese tilms have done 
well, especially in Colombo. 


Kumar Devarajah | more money than the economy of the 


| sure 


| company 


retailers and raised the deposit it re- 
quired from 10 to 20 per cent. Hire 
deposits are being asked because 
dealers have lost heavily on sets re- 
possessed after only a short time. 


4 Record 


Finance companies on April 1 re- 
possessed a record number 
It had been reported that high pres- 
methods had been used to get 
sets into homes, with some unscrup- 
ulous agents actually misquoting con- 
tracts to make sales. One finance 
recently eliminated ‘40 
its list for continually 
bad paper. 
purchase is 


dealers from 
sending in 


If hire draining off 


of sets. | 


nation justifies, as some people claim, 
then any move to curb the “ abuse” 
of HP, 
of the film industry. 
not be halted, that’s for sure, but 
where the film industry can draw 
some solace is in a more orderly and 
less frantic marketing of sets. 

The Board of Trade report men- 
tioned above said that there was little 
likelihood of sets becoming cheaper 


Television can- 


in the near future. If the price re- 
mains constant and the amount of 
cash available for sets diminishes, 


then there ought to be more money 
left for movie entertainment. That, at 
any rate, is the hope of exhibitors 
everywhere in Australia. 


Frank O'Connell 


BONN 


Distribution 
Grosses Up 


DISTRIBUTORS 


Germany, 


operating in 
domestic and non-German, 
increased their total distribution 
grosses by nime per cent. last year, 
according to latest statistical reports 
Overall grosses at distribution level 
went up to 361.1 million deutsch- 
marks (or $86,000,000). 

The increase, according to the 
Distributors’ Association, meant that 
rental rates were rather more stable 
during the year. 

The American share in the overall 
grosses at distribution level was given 
at DM 106,000,000. This is slightly 
below the previous year’s figure 
(29.3 per cent. against 30.7 per cent.). 

A most impressive inerease is noted 
in the Association's official report for 
British pictures in Germany. At dis- 
tribution level, grosses for British 
product went up from 1.8 per cent. 
to 3.1 per cent. In strict money 


should rebound to the benefit | 


ROME 


Small Budget 
Policy 


THE ITALIAN film industry is as 
conscious as any other that - times 
are difficult, but it still goes on pro- 
ducing films, even though those films 
are made on a minor budget. 

Araldo dello Spettacolo statcs in 
its latest issue that it is an clementary 
truth that the fundamental world 
problems of the cinema cannot be 
resolved on a national basis, and 
ought to be treated on a higher level. 

But in the face of changing condi- 
tions the industry keeps turning out 


| the pictures, 


On the stocks, in the cutting-room 


| or still in the studio or on location 


| Film 


| Gouze-Renal-Gray 


| Gladiators,” 


are {1 films. They are: 

“ Aphrodite, Goddess of Love,” by 
Mario Bonnard, Schermi production ; 
‘Gli avventurieri dell’uranio,” by 
Angio Zane, Onda Film production ; 
Wakko, the Abominable Snow- 
man,” by Aldo Quinti, Sviluppo 
production ; *Europe by 
Night,”” by Alessandro Blasetti, Avers 
Film production; “ La Femme et lec 
Pantin,” by Julien Duvivier, a 
and Dear Film 
“The Revolt of the 
by Vittori Cottafavi, an 
Comptoir-Francais and 
Film production; “I Pre- 
by Mario Amendola, a Sud 


production ; 


Alexandre 
Athena 


potenti,” 


| Film production; “ Gambe d'Oro” 
| (Golden Legs), by Turi Vasile, a 
Titanus production: “ When the 


figures this meant that British films | 


grossed DM 000,000 or almost 
£1 million. This reflects the growing 
activity of British companies. 

Neither the British nor the Ameri- 
can gross figures are equivalent to 
the net that is actually transferred 
to London and New York because 
of high dubbing costs. 

The rosy situation in Germany is 
interpreted by local observers as a 
result of admission price increases in 
In fact, 


attendances. attendances are 


starting to fall in face of the com- | 


petition of TV. 
Supplementary information 

further developments in the reward- 

ing (and quota-less) West German 


market comes from the latest issue | 


of the monthly Filmrennen survey. 
According to Filmrennen, the Holly- 
wood share in total screen time in 
Apri 1 this year, was slightly down at 
28.8 per cemt. (29.4 per cent., April, 
1957), while the British screen time 
share was almost stable at 5.4 per 
cent. 


Gustav Genschow | 


Angels Weep,” by Marino Girolami, 
an M.M. Cinematografica produc- 
tion; “ Le Dritte,”” by Claudio Gora, 
a Laika Cinematographica produc- 
tion; and “ Sorrisi e Canzoni,” by 
Luigi Capuano, a Transfilm produc- 
tion. 


Laurence Wilkinson 
PARIS 


Now TV is 
Telling 


THE 


FRENCH cinema is now 
| feeling the weight of TV. That, at 
least, is the explanation given by 


| the 


cinema directors at their recent con- 
gress, when asked why business was 
falling off. 

The directors refuse to believe 
price increases are the cause, They 
say that business began to fall before 
increases were introduced. The 
blame is now being placed fairly and 


¢ | squarely on TV. 
many areas and not because of bigger | 


about | 
|government to 


| respected 


| by asking 70 


France has only 703,000 registered 
sets. If the unregistered are included 
there may be just over 800,000 sets 
in the country. 

The congress called on the I 

follow 
example and reduce taxes. 

The vexatious renting problem also 
received attention. In a resolution 
the directors asked that the legal 
maximum of 50 per cent. should be 
and that distributors should 
not be permitied to get round this 
and 80 per cent. in 
advertising and other 


‘rench 
Britain's 


payment for 
services. 


Henry Kahn 
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MANCHESTER FIDO is the Talking Point..... SUSSEX 


“We Should Be Allowed to Vote Next Year's 
Before CEA Gives Go-Ahead” Conference 


2 ceed j ; ON THE warmest day of the 
QUESTIONS were asked at the meeting of the Manchester and district | tribution on a percentage basis, and in »mbe: f the S zy CEA 
branch CEA on Friday about the draft agreement for the creation of the | COMsequence had to pay more since the | year, members Oo the SUSSEK ‘ 
Film Industry Defence Organisation. S. Wild said he considered it most | ‘duction in entertainments tax | dealt with their business in record 
unfair that members of the branches would not have the opportunity to The branch was making a concerted| time at the branch meeting in 
air nat rembers : whe ‘ cs ul { < ine l ” " ame 
roe +} hefor vatif by general — effort to secure some easement of this | Brighton. But they touched on three 
vote on the scheme before §s ratihication Dy general council burden The chairman advised members big topics: the CEA national con- 
Some of the proposals called for n their own towns to apply for reduc- ge ee . ~ - 
ar P tin S of ; 1. for i ~ _ yecome a patiern f he type of organ tions in the amounts payable as charity | ference in Brighton mext egy a toons 
_ scru v ; ne sax oO instance stam tne Gia Amesions tend contributions. Some of the charities which for the industry, and the nationa 
we CUS which stated 2 ux Mr. Mather asked exhibitors to regard | benefited had more money than they | apprenticeship scheme. 
supply of films we be stopped 1s an insuran jesigned to protect | knew what to do with | Conference.—To prepare for the 
unless the film hi paid by the hem against furth se o television Film transport charges.—This subject | national conference, a committee was 
Friday of each week 1 the future was discussed both at the general meet- | formed consisting of the officers, G. V 
That was a clause which could be As ABC and the Rank Organisation | ing and at the meeting of the committee | Jel'y, L. R. Pepper, Eric Mills, Ale 
: nae ' ‘ le kes would not take anything from the defence | which preceded it. The carriers asked for | Fowle, Ray Taylor, P. Drew-Bear and 
used against exhibitors. He new NO | tund am was possib here would be no| an merease of 10 per cent. on existing Richards The conference will be held 
more about the defence organisation | joeq for the levy after 12 months rates on the ground that they had to | in May—a month earlier than usual—so 
than had appeared in the trade press Break figures.The chairman reported | meet extra wages costs and had lost | that it will fall mm the year of office of 
More info itio ug have | that the reduction in entertainments tax | revenue because of the closure of so | Councillor Alfred Sadler, the Mayor of 
ore inform n ough lo have | he d 1956 af ' 
had not benefited a big yn of exhib many cinemas Brighton, who retired in 1956 after nearly 
come before the branch committee ews oo > “ +, | 30 years’ service with ABC 
shned , \ " ‘ tor One exhibitor remarked Why don't 2 . 
$0 that a vote could have been taken ' , ¢ - . | PRO.—The question of a PRO for the 
° - Although the owners of smal! halls with | the transport people deal with the situa- b ton i hai oes saad Se tele 
Of Major ssucS yw-priced seats did not have to pay more | tion by making economies within their | M is pA. h od = | ae 
E. Robinson replied that details had | vy those who had seats selling at up- | own organisations? We don’t say that ills w on ne Been s ae a. 4 
been reported at the last two meetings Of | wards of 2s. had higher outgoings under | because our patronage is down by half gratulating t . Sees st sys _ ra ~~ 
the comm which had done its lev that headin we must double our admission prices.’ lishing a feature on the cinema oth He 
best tO 4 whe heme referred to the rhe ¢ oot a The meetiim was asked. to decide — ewe - = i, 
branches : much concern and it appeared the CEA | whether the carriers’ chim should be pan aid ge? amazed fn. a esiitiogs 
, The CEA ha 3 to ae there — had not been able to make much pro- | deak with at branch level or nationally, | like "ours, with the amount of money 
re early ratificauon othe rwise or mm . -_ ons wit the . > . . “ , 
oe . Sat ; a “er gress in neg : us with the renters Authority was given to the delegates that is turned over each vear, has no 
various fea ve scheme mig av In spite of that, the Rank Organisation | to exercise their own judgment, in the public relations officer 
= ~ AE) ee eee a had made a ges ure which had been very | light of the arguments put forward, if | “I think it is a great pity. If each 
plained Mr. Wild a tie ems 1° Roe and when a vote is taken at general | of the five associations were to contribute 
hink the CEA j wake in no In the case of other renting concerns, ex- | council : | £2,000, an infinitesimal sum for an associa- 
a Bo ow eee hibitors had to fight their own battles| The tenor of the discussion was that | tion, we would have representation as a 
nav a m discussed a - unch leve with the reservation that they had the | the carriers must cut their Own costs as | trade.”’ 
m ft to © migm result in a los 


support of the CEA if renters made de- | exhibitors had troubles enough in trying The sentation was auttal tat: Dir 
of members mands in excess of what was considered | to balance their trading accounts Richards semithin vy The m ie eel 
A. E. Wright said the scheme had to | reasonable PRS.—On PRS fees, a report was — he ania . a . 
b evolved t deal with an em ency : nore hat eo . oan b a A f hi should thanked are the renters, who 
It was reported that some renters re- | given by the secretary. Arising from this, | 1,0, all the advertising for the Evening 
sation and decided quickly i quired exhibitors to submit certified | one committeeman suggested that CEA Standard feature.”’ 7 
In princip he agreed with M Wild's | figures of standing charges before they | should endeavour to get a declaration | © 


ticism, but the reasons for early ratifi- | would entertain applications for adjust- | from the PRS on the method of evalu-| Apprenticeship.—The branch appointed 
cation by the GC appeared to him ments in break figures ating the PRS copyright music in cinemas. | WO fepresentatives to serve on the joint 
have justification To do so might benefit exhibitors in| If the PRS drew, say, £150 a year in apprenticeship council: Chairman A 

T. E. Robinson thought there had beer some situations and operate against them | fees from a cinema, let them state pre- | Robert Gordon and secretary Harry 
a tactical error in allowing renters to| in others. J. Mather said the renters | cisely what value the exhibitors received | J8°0bs, with W. Richards as deputy 


confrom exhibitors with a penalty clause | and the CEA had agreed there should be | for that expenditure. The exhibitor was 
before exhibitors had discussed the sub- | fair shares of the relief which came from | entitled to know what he paid for 


yee the tax reduction Killeya withdraws.—John Killeya an- | a 

It looked as if the renters had umped The net result should be a better profit nounced that that would be the last meet- d D 
he gun.’ for the exhibitor if the amount of his | ing of the committee he would be able oun er les 

J. Math chairman, said was im- | business was the same as last year; he | to attend It was decided on the pro- ONE OF THE founder members of 
portamt that FIDO should succeed in | should either make more money or lose | position of J Brearley, seconded by | the SCMA, Rex Hickman, died in 
preventir film product going to tek less A. E. Wright, to place on record appre- | cpg. AE “ el om x Then 
vision and thus harming exhibitor n Rank is the only organisation which | ciation of the services rendered to the oe yy last ee 
terests dealing reasonably with us,”’ said one | trade and ¢o the Association over a r. Fickman, who was recently 

A high ranking USA film trade execu member 


| period of many years, during two of | Made an honorary life member of the 
S.0 levy.The secretary said the ex-| which he served as chairman of the South | association, was financial secretary of 
he had ever seen, and it might’ well’ hibitors in some towns paid charity con- | and East Lancashire branch its Sheffield branch. 


tive had described the scheme as the 


Picture on the left taken at the Manchester trade show of Rank’s A NIGHT TO REMEMBER shows, from left to right, F. L. Thomas, H. Boodson, E. 

Pendelbury, Blackpool Tower Co., A. D. Levy, Rank FD area supervisor. The right-hand picture was taken at the Birmingham trade show and shows : 

L. Plumpton and Mrs. Plumpton (Broadway, Longton), H. Birrell (Elite, Handsworth), Mrs. Ryan, Mr. Rains, Cyril Riley (Rialto, Hall Green), Mr. 

Johnson (Stoke), Mr. Williams, Mrs. Alf May, F. Cozens (Grand, Alum Rock), J. A. Barrier (RFD branch supervisor), Mrs. Casstles, Joe Drew 
(Savoy, Nottingham), H. G. W. Farmer (RFD branch manager, Birmingham), Mr. Taylor (Newcastle) 


: 
| 
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OUR FILMS 


by < Jesh Billings 


CHEER UP—THE NOVELTY 


OF SUNSHINE 


KING SOL CAUSED cinema 
attendances rapidly to melt during 
the early part of last week, but things 
improved towards the end. It scems 
odd, but even the novelty of sun- 
shine can quickly wear off. 


THE MOST sensational newcomer 
to the West End is “ The Vikings ” 
(United Artists—Technirama). I've 
dealt with it in my leader, but since 
real money-makers are scarce, I'll 
repeat that its success at the Leicester 
Square Theatre is terrific. What a 
Bank Holiday release ! 


THAT MAGNIFICENT J screen 
version of the Titanic disaster, “A 
Night to Remember” (Rank- 
British), has firmly established itself 
at the Odeon, Leicester Square. It’s 
another film that can’t fail to reap 
a rich harvest at the universal box- 
office. 


THE LATEST British war picture, 
“Ice Cold in Alex” (AB-Pathe), is 
also in the money. It received highly 
favourable notices and, what’s more 
important, the lowbrows are sharing 
the eggheads’ views. It's the biggest 
winner the Warner Theatre’s had for 
mary a day. 


THERE HASN'T been a mad rush 
to see “ The Brothers Karamazov ” 
(MGM—Metroscope) at the Empire, 
but even so this massive picturisation 
of Dostoievsky’s famous novel has 
collected quite a useful sum to date. 
On current form it looks an 
extremely safe bet and should amply 
pay for its keep when it goes out 
next Monday. 


“TEN NORTH FREDERICK ” 
(Twentieth Century-Fox — Cinema- 
Scope) enjoyed a really profitable 
stay at the Carlton. “ The Battle of 
the V1" (Eros—British) is now in 
possession of the Haymarket house, 
but I’ve heard nothing about it yet. 


THE LONDON PAVILION had a 


an time with “Run Silemt, Run 
p”’’ (United Artists), a submarine 


WEARS OFF! 


melodrama, but has reverted to the 
horrific. “ The Black Scorpion” 
(Warner), an X certificate “* shocker,” 
tops the bill. I understand it got off 
to a good start. 


a B oS 
“ THE WHOLE TRUTH ” 
(Columbia—British) is coasting along 
smoothly at the Gaumont, Hay- 
market. It contains plenty of thrills, 
but its label suggests a comedy rather 
than a crime play. Why don’t British 
producers pay more attention to 
titles ? 
= ce) s 
OUTDOOR FANS are liberally 


catered for at the Rialto, Coventry 
Street, where “ Man Hunt” (Twen- 
tieth Century-Fox CinemaScope), 
has proved quite a draw. It deserves 
its success, for it's a cut well above 
the average dramatically as well as 


pictorially. 
s 2 $s 
ALTHOUGH “The Ten Com- 
mandments”" (Paramount — Vista- 


Vision) is now in its umpteenth month 
at the Plaza, it continues to play to 
large audienges. It must, however, 
depart immediately after the August 


Bank Holiday because of quota com- | 


mitments. A tremendous film and one | 
that cannot date, it’s bound to earn | 


considerable 
come. 


dividends for years to 


UNITED ARTISTS’ “ Around The | 
has entered its | 


| Battle 
AUGUST 11 


World in 80 Days” 
second year at the Astoria, Charing 
Cross Road, but is going as strong 
as ever. 

* a = 


AS FOR THE other super-super, 
“* South Pacific ” (Twentieth Century- 
Fox—Todd-AO), I've seen no “ last 
week” boards outside of the 
Dominion, Tottenham Court Road. 
This grand musical is rolling in 
dough! 


ON RELEASE 


COLUMBIA'S “double _ bill,” 
“* Heaven Fell That Night ” (Cinema- 
Scope—French) and “ The Snorkel” 
(British), began a little slowly, despite 
the fact that Brigitte Bardot, the sex 
kitten, stars in the first-named, but 


! 


there was a spectacular spurt from 
Thursday. 


2 S & 

*“ MARJORIE MORNINGSTAR ” 
(Warner) fought hard to keep its head 
above water, and succeeded, It had 
the sun in its eyes much of the time, 
but the three weeks’ aggregate was 
satisfactory. 

a i & 


ALL THINGS considered, “ The 
Big Money” (Rank—VistaVision— 
British) did remarkably well. It not 
only lived down a bad name, but 
also survived the humid conditions. 


e > + 
THE TURN-UP is MGM's Cinema- 
Scope programme, “The Law and 
Jake Wade” (American) and “ Tar- 
zan and The Lost Safari” (British). 
The combination has really clicked. 
i s s 
THE OTHER PAIR, “ Raw Wind 
In Eden” and “Last Of The Fast 
Guns ” (Rank-Universal), can hardly 
be called a wow. They offer generous 
value, but their stars seem to have 
lost some of their pull. 


ANGLO AMALGAMATED is hit- 
ting the jackpot with “Six Inches 
Tall * and * The Reckless Age.”’ This 
company certainly has the knack of 
successfully coupling films. 

1] ®B a 

MANY independents are also find- 
ing Miracle’s * Isle Of Levant "’ and 
“The Width Of The Pavement” a 
good buy. 


" 


Grab This One, 
Mr. Exhibitor, 
It's a Feast! 


“THE PROOF of the pudding is in 
the eating.”” So the old proverb 
goes and its truth has been amply 
confirmed by the immediate and 
smashing success of “ The 
Vikings ” (United Artists—Techni- 
rama), now at the Leicester Square 
Theatre. 


Warmly received at its Variety Club 
premiere by a _ distinguished 
audience, which included the Duke 
of Edinburgh, the film is saturated 
in gore, exploits everything from 
rape to mutilation, and finds little 
time to dwell on the sunny side 
of life in early rural England or 
the Norwegian fjords. 


It’s even less finicky about the 
language it uses, and not only calls 
a spade a spade, but contains many 
glaring anachronisms. 


As for its heroine, although she 
comes through her terrifying ordeal 
practically unsullied, she has great 
aw in keeping her linen spot- 
ess. 


It’s gamey ingredients are, however, 
mixed with such skill and disarm- 
ing aplomb by its stars and director 
that the whole acqdires a fascin- 
ating flavour. Many of the critics 
went to the press show holding 
their noses, but the majority left 
smacking their lips and, like Oliver 
Twist, asking for more. 


Only the very fastidious found it 
indigestible. The picture has also 
whetted the masses’ appetites, 
hence the long queues outside its 
theatre. 


A rare feast for the stalls, as well 
as the “gods,” “The Vikings” 
is unquestionably the stuff to give 
‘em. 


Mr. Exhibitor, drop everything and 
grab the golden pudding ! 


Will 
SHATTER 
Your 


Box-office 
records ! 


of the V.I 


CARLTON, Haymarket NOW 


GENERAL RELEASE 


12 


Paramount Sets 


Lewis, Presley 
Trade Shows 


JERRY LEWIS'S latest for Para 
mount, “ Rock-a-Bye Baby is to be 
trade shown at the Plaza Theatre on 
July 23, at 10.30 a.m. This is a York 
production starring and produced by 
Jerry Lewis with Frank Tashlin 
directing 

The cast includes Marilyn Maxw 
Reginald Gardiner, Baccaloni, new- 
comer Connie Stevens, Hans Conried 
Isobe! Elsom, James Gleason, Ida 
Mi we and Jerry Lewis's 12-y old 
son, Gary 


“King Creole” 

Another Paramount film Elvis 
Presley's King Creole will 
be trade shown on July 25 the 
Aaza Theatre, at 10.30 a.m 

In this Hal Wallis production Pres 
ten songs in a tense story 
set against the colourful background 


French quarter of New 


latest 


and th 
Jones 


Michael Curtiz directed, 
st includes Carolyn 


Dolores Har Dean Jags 


Montevecch Walter Mi: 
Shepard Paul Stewart 
row 


Anglo ‘Double’ 
Beats the Heat 


DESPITE the 


hottest 


the yea Anglo’s latest 


weather of 


‘exploitation | 
special double feature programme 
*Six Inches Tall “The Reckl 
Age.” is doing good business at th 
box-office on first week of in 
d pend } sc 

he programme looks like one of 
Anglo’s most successful double bills 
Meanw he company’s doub! 
feature Through Hell to Glory’ 
Suicide Battalion continues to 
good busines verywher 
Angio’s doub! bill * Machine 
Gun Kelly and The Bonnie 
Parker Story,” is to be given its 
European premiere t the Asto 
Brighton, on Mc ynday next week 
Both films are based on fact 
‘Machine Gun Kelly “ and “ Bonnie 
Parker “ were both American gang 
sters during the violent era of the 


nineteen thirties 


SUSSKIND’S DEAL 
WITH COLUMBIA 


AMERICAN TV producer David 
Susskind, has agreed to make a film 
a year for the next four years fi 
Columbia 

His first production under the d 
will be “ Revival,” from an original 
story by Sheldon Stark, which is cen 
tred on a woman evangelist 

Susskind has been in this country 


having discussions with M J 
Frankovich, managing 
Columbia's United 
organisation, on the 
Slay 


director of 
Kingdom-Eire 


film during his 
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Latest News From the Renters 


‘Cry From The Streets’ 
to Play Coastal Towns 


rom the Streets 


| The 


* is now in the cutting-rooms, | 


Plaza, Regent Street, early next month. A great number 
the film between the West End showing and the 


A DISNEY 
CITATION 


WALT DISNEY’S “ The Light In 
Forest ’” has been cited as out- 
standing family entertainment by the 
Federation of Motion Picture 
Councils in its current listing of new 
films, 

Based on Conrad Richter’s adven- 
ture novel of Colonial America, ** The 


Light In The Forest” had _ its! 
world premiere on July 10 at the | 
Normandie Theatre, New York. It 


stars James MacArthur, Fess Parker, 
Wendell Corey, Joanne 


troduces Carol Lynley. 


RANK HOLIDAY 


THE EROS film “ A Cry I 
and will open at the 
f seaside resorts will play 
London general release on September 1. 

Director is Lewis Gilbert and pro- 
lucer lan Dalrymp! 

The storv of “A Cry from the 
Ss ts’ is based on the novel “* The 
Friend In Need,” by Elizabeth Cox- 
ead nd th screenplay is by 
Vernon Harris, whose work in this 
ypacit s so well known 

Heading the st is Max Bygraves 
Leading lady is ; Bar bara Murray 

Iwo Australian child stars are in 
the film, Colin Petersen and Dana 
W yn 

A ¢ from the Streets’ marks 

-_ for Eros Films. They will 
rave three major productions running 
1 ih West End consecutively The 
first big pictu “A Question of 
Adultery has just started its Wes 
End run v¢ Cameo-Poly, and the 
Cameo Royal 

This was followed by another 
Eros film, “ The Battle of the V : 
which was premiered at the Carl- 

yn Theatre, Haymarket, last week 


New Western 
Release Date 


COLUMBIA'S new 
CinemaScope Western 
Walk starring Van 
Hun I , to b nal 
ym the Odeon circuit 


Technicolor 
*Gunman’s 
Heflin and Tab 
ionally released 
from July 21 


Mondial Premiere 


MONDIAL’S | French comedy, 
Vive Monsieur Blaireau, which 
W presented during the CEA con- 
ference at Bournemouth, will have 
London premicre tonight (Thurs- 
liv) at the Cameo-Poly The film 
vill be trade shown on Tuesday next 
week at 2.30 p.m. at the Cameo- 
Po 


BOOKINGS 


THREE TOP Rank pictures have 
been booked for Dublin theatres in 
August Bank Holiday week. 

The Wind Cannot Read" will 
play at the Metropole. “ A Night to 
Remember " will be seen at the 
se vg and *“ The Big Money” will 

the mage. 


— | 


Foreman fer 
Edinburgh 


CARL FOREMAN, executive pro- | 
and screenwriter of Columbia's 
Key,” has accepted an invita- 
tion from the Council of the Edin- 
burgh film festival to attend con- 
ference of movie makers there on 
September | and 2, at which he wil! 
participate in discussions on “ The 


+ Petes of the Film.” 


MGM Tie-ups Reach 


MILLIONS of newspaper and 
nagazine readers throughout the 
ount! now being told about 


w and forthcoming MGM pictures 
rough some of the most ambitious 


press breaks yet devoted to Leo’s 
yroduct 

The News Chronicle is now 

irching for Britain's merricst 
family, a contest inspired by the 

zy circus family with which Danny 
Kaye becomes involved in the Sol 
( Siegel production * Merry 
Andrew,” which MGM is to release. 

* Merry Andrew,” which stars 
Kaye with Picr Angeli, Baccaloni, 
ind Robert Coote, is to be given a 
rala charity premiere at the Empire 
Theatr Leicester Square, on Wed- 
vesday, July 23, in aid of the News- 
paper Press Fund scheme to build 
bungalow homes for aged journalists 
or their widows in need 

The Duke and Duchess of 


Gloucester will be attending the 
pre emicre. 
‘Merry Andrew” has also been 


wail as the subject of an eye- -catching 
ind colourful cover by Everybody's, 
ind Danny Kaye tells about some of 
his experiences as a comedian in a 
full-page article, written by Peter 
Davies, on an inside page. 


Ten Guineas 


Prizes of ten guineas for best ideas, 
and two guineas for any others pub- 
lished, are being offered by Woman's 
Mirror in a contest tying-up with 
MGM's “ The High Cost of Loving,” 
which is now in its West End premiere 
engagement at the Ritz, Leicester 
Square. 

*The High Cost of Loving.” which 
stars Jose Ferrer and Gena Rowlands, 
is a comedy about the ups-and-downs 
of modern-day life, and Woman's 


| Brynner, 


Dru and in- | 


| directed by 
| Stars 
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“Karamazov” 


Gets Wide 
Publicity 


A THREE-WEEK scrialisation in 
Weekend, two contests in Reveille, 
and a “book of the film” release 
were highlights of the launching in 
the West End of “The Brothers 
Karamazov,” an Avon Production 


| which MGM is currently presenting 


at the Empire. Leicester Square. 

The serialisation in Weekend was 
supported by a colour cover of Yul 
who stars in the picture 

with Maria Schell and Claire Bloom. 

The serialisation, specially written, 

was illustrated with key scenes from 
the picture. The serial was advertised 
in the Evening News and by 5,000 
posters at news stands and kiosks. 

Both Maria Schell and Claire 
Bloom were featured on two separate 


occasions in the £1,000 contest 
featured weekly in Reveille. 
The “ book of the film,”’ published 


| by Four Square Books, has now sold 


over 150,000 copies, sales being sup- 
ported by an extensive run of show- 
cards. Four Square Books carried out 
an ambitious advertising campaign, 
including in their schedule such 
papers as the Daily Mail and the 
Daily Telegraph. MGM _ presented 
copies of the book to leading column- 
ists and critics. 


Dents has placed a film band 
around its regular edition of “ The 
Brothers Karamazov,” and Heine- 
|mann’s has produced a film dust 
jacket. 

The theme music from the film 


has been published, with film illustra- 
tion cover, by Robbins. 


‘BLIND SPOT’ 
FOR TRADE 


BUTCHER'S FD is to trade show 
‘Blind Spot.” a new British quota 


film, tomorrow (Friday) at 2.45 p.m. 
at the Hammer Theatre, Wardour 
Street 


Produced by Monty Berman and 
Peter Maxwell, the film 
Robert Mackenzie, Delphi 
Lawrence and Gordon Jackson. 


Millions 


| Mirror readers are being asked how 


they would cope in situations similar 
to those seen in the film. 

A series of feature-length articles 
by Cecil Beaton has been running in 
recent issues of Woman and Home, 
and in many of them, Beaton has 
talked about his work on “ Gigi,” 
the Arthur Freed production for 
MGM release. 

“ Gigi,” which stars Leslie Caron, 
Maurice Chevalier, Louis Jourdan 
and Hermione Gingold, is now play- 
ing to packed houses in New York 
on a two-day reserved-seat basis. It 
will open in London later this year. 


DRACULA RETAINED 


HAMMER’S “ Dracula” has been 
retained for a second week at the 
Theatre Royal, Manchester. 


’ 


| 
| 
j 
| 


KINEMATOGRAPH WEEKLY: JULY 17, 1958 


REVIEWS FOR SHOWMEN 


EDITED BY 


JOSH BILLINGS 


YOUR NEW FILMS AT A GLANCE 


R.T. and 

Title and Renter Certificate 

Bonnie Parker Story, The 71 min. (A) 
(Anglo Amalgamated)—U.S 


Golden Age of Comedy, 
The (Eros)—U.S 


70 min. (U) 


Green Archer, The 
(Columbia)—U.S 


15 instal- (U) 
ments of 
approx. 

18 min. 


Last of the Desperados 
(Exclusive)—U.S 


71 min. (U) 


Machine Gun Kelly . 79 min. (A) 
(Anglo Amalgamated)—U.S 


*tNor the Moon by Night 91 min. (U) 
(Rank)—British 


Unknown Soldier, The 132 min. (X) 
(Contemporary)—Finnish 


*Curtain Up 81 min. (U) 


(Archway)—British 


Dorothy Provine 
Jack Hogan 
Richard Bakalyan 


Will Rogers 

Laurel and Hardy 
The Keystone Cops 
Victor Jory 

Iris Meredith 


James Craig 
Barton MacLane 
Margia Dean men. 


Charles Bronson 
Susan Cabot 
Morey Amsterdam 


Belinda Lee 
Michael Craig 
Patrick McGoohan 


Kosti Klemela 
Heikki Savolainen 
Kaarlo Halttunen 


Robert Morley , 
Margaret Rutherford 


Stars Remarks 


correct, and climax salutary 


snippets. 


plenty. 


Superama gangster era “ thick ear” story dealing 
with trigger-happy blonde’s exploits. 
terisation robust, action meaty, atmosphere 


Cavalcade of comedy composed from siient film 


Box-Office Angle 


Good “ double bill,” par- 
ticularly for tough 
joints (C) 


Charac- 


So-so “ novelty” booking 


Slapstick interludes funny, but rest (Cc) 
patchy and commentary uneven 

Thick-ear mystery melodrama Americanised and 
adapted from the famous Edgar Wallace collec- halls and 
tion. Action, thrills and suspense angles a- 

Effectively directed and acted by a cast 


Surefire booking for small 
children’s 
matinees (C) 


which enters into the spirit of the thing with skill 


and gusto 


Outdoor melodrama illustrating a stalwart sheriff's 
lone fight against desperado Billy the Kid’s gun- 
Yarn transparent, but acting vigorous, 


Reliable “ second ” (C) 


light relief popular and shooting straight 


Superama racketeer melodrama about a mobster 
who, during the hectic pre-war days, defied the 
authorities, but became a victim of his own 


Good “double bill,” par- 
ticularly for tough 
joints (C) 


inhibitions. Tale lusty, by-play apt, detail con- 


vincing, and finale thrilling 
Romantic African jungle 


melodrama, 
photographed in Eastman Color. 
Packer's novel, it concerns 


finely Capital 
Based on Joy 
game warden 


British booking 


brothers’ complicated love life, and ends on a 


spectacular and happy note. 


Cast competent, 


treatment resourceful, feminine angle strong, 
highlights thrilling"and backgrounds authenti< 


War Il. 


War melodrama vividly describing Finns’ long- 
drawn-out struggle against Russians in World 
Characters skilfully etched, direction 


Outstanding art house 


proposition (NC) 


intelligent, backgrounds authentic and sub- 


titles lucid 
REISSUE 


porting cast resourceful 


Joan Rice 


(C) SUITABLE FOR CHILDREN. 


NOR THE MOON BY NIGHT 


Rank. British (U). Photographed in Eastman 

Color. Featuring Belinda Lee, Michael Craig and 

Patrick McGoohan. Produced by John Stafford. 

Directed by Ken Annakin. Screenplay by Guy 

Elmes. Director of Photography, Harry Waxman. 

Musical Director, John Hollingsworth. 8,280 feet. 
Release September 1, 1958 

MEATY Eastman Color adventure melodrama, 
unfolded in the jungle. Based on Joy Packer's 
novel, it’s about an attractive young English- 
women who goes to Africa to wed a game warden, 
but, after surviving many hazards and a murder 
charge, settles for her suitor’s brother. The plot, 
which puts the average serial to shame, contains 
everything but the kitchen stove and its director 
and principal players tightly weave the tense and 
exciting strands into a wide and spectacular can- 
vas. It offers real money's worth. Capital British 
booking. 

Story.—Following the death of her mother, 
Alice Lang, a beautiful blonde, flies to Africa to 
marry her pen pal, Andrew Miller. a game 
warden. Andrew is away when she arrives, Rusty, 
Andrew's brother. greets her and the pair soon 
find themselves drawn to each other. Thea, a 
young girl infatuated by Andrew, resents Alice’s 
presence. Andrew is later mauled by a lion and 


(NC) NOT FOR CHILDREN 
tIN COLOUR 


Alice nurses him back to health, but her feeling 
fer Rusty grows. Subsequently, Alice’s half-sister 
accuses Alice of killing her mother, but the indict- 
ment fails to stick. She and Rusty then team up, 
and Andrew and Thea make it a double wedding. 


Production.—The picture has numerous by- 
plots, most of which spring from the machinations 
of Anton, Thea’s evil Polish father, who plays 
on native superstition to further his own ends, 
but all are firmly gathered at the finish. Belinda 
Lee eschews glamour, yet shows both her figure 
and acting ability to advantage as Alice, Michael 
Craig and Patrick McGoohan score in contrast as 
the easy-going Rusty and dour Andrew respec- 
tively, Anna Gaylor registers as the leggy Thea, 
and Eric Pohimann is in his element as rogue 
Anton. Its native types, too, ring true. The high- 
lights are an elephant stampede, Andrew's fight 
against a snake and a lion, Anton’s death at the 
“hands " of his pet lioness, a forest fire, a storm 
and a tribal dance in which dusky maidens wear 
little above the waist, and each is interleaved by 
popular romance. Camera work is first-class and 
its signature tune tickles the ear. The film’s box- 
office chances are further heightened by the fact 
that its story was serialised in Woman, an over 
three million circulation “* weekly.” 

Points of Appeal.—Actionful tale, stars, title, 
compelling feminine and schoolboy angles, mighty 


Backstage comedy. Story slight, but stars and sup- 


Acceptable British star 
and title light booking 
(C) 


* BRITISH QUOTA PICTURE. 


animal thrills, authentic backgrounds, Eastman 
Color and U certificate. 


MACHINE GUN KELLY 


Anglo Amalgamated. American (A). Superama. 

Directed by Roger Corman. Featuring Charles 

Bronson, Susan Cabot and Morey Amsterdam. 
7,123 feet. Release not fixed 


FULL-BLOODED racketeer melodrama. Photo- 
graphed in Superama, it concerns a mobster who, 
cpsed on by his moll, stoops to kidnapping, but 
shows a yellow streak when finally cornered 
There is plenty of red meat in its plot and Charles 
Bronson meets all demands in the name part. 
Its “period ” atmosphere, too, convinces, and 
sparks really fly at the finish. Good * double bill,” 
particularly for tough joints. 

Story.—-Machine Gun Kelly, head of a bunch 
of crooks, and his girl, Flo, successfully raid a 
bank. They hand over the notes to Fandango, 
an accomplice, and a rendezvous is arranged for 
the division of the spoils. Fandango tries to hang 
on to some of the money, but gets rumbled and 
receives nothing. Kelly's next venture is a flop 
and he and Flo are forced to lie low in the 
“call girl’’ home of Flo's parents. Later, the 
pair kidnap the young daughter of a steel execu- 


continued on page 14 
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continued from page \3 


tiv ind hold her hostage. Meanwhile, Flo com 
pels Kelly to kill George, a troublesome form 
$$0C nd subsequently orders Fandango to 
lect the child's ransom. Fandango, thirsting 
for revenge, ups off the police and leads them to 
he gang’s hide-out. In the ensuing gun batt 
Kelly shoots Fandango and Flo and then, hoping 
s his own skin, surrenders to the authorities 
Production.—The picture gives a vivid, if un 
varnished, glimpse of life among Am« i's hood 
lums. Charles Bronson clearly reveals the ugly 
l-balanced mind and black heart of Kelly ; Susan 
Cab seated for most of the n he w | 
vf a giant Mercedes, makes a co calcu ng 
Flo; and Mo Amsterdam has his moments 
the smarmy, two-faced Fandango. Its support 
ng types also ring truc. The plight of the small 
child munis fi some human interest, but 
the double-crossing and gunplay that keep the 
page from yesterday's “ Police Gazette hot 
Points of Appeal.—Crowded sto powerful 
icting, hectic highlights, realistic backgrounds 
id arresting ttk 


THE BONNIE PARKER STORY 
inglo imerican (A). Superama 


Directed Witney. Featuring Dorothy 


{1 maigamated 
William 


Provine Jack Hogan and Richard Bakalyan 
6.455 feet. Release not fixed 
RUGGED crim melodrama presented in 


h rut 
neg ca 
she had 
om edif 
pe. Dore 
‘ nd 
ff, it'll 
partic 
nnic P. 
ving a lif 
ow, a petty chiseller, team up. They 
ries of minor raids, and then plund 
irge scale. Chuck, Bonnie's parol 
his girl friend join them, but th 
rs capture the latter and shoot Chuck 
y effects Duke's escape, but | 


little respect for him or Guy and assumes com- 
mand. After Buke is liquidated during an attack 
on an armoured car, Bonnie enlists two young 
members. Their father promptly informs the 
Rangers and Bonnie and Guy are dispatched in 
a subsequent battle 

Production.—The picture, which offers exciting 
proof of what happens to mobsters when they get 
entangled in the apron-strings of a moll, has no 
polish, but none will deny its punch, Dorothy 
Provine rests her gun on a comfortably filled 
sweater and fires with and without provocation as 
Bonnie, and Jack Hogan and Richard Bakalyan 
make the most of their chances as Guy and 
Duke. The rest of its types are pretty raw, too, 
and the siege climax is nothing if not salutary. 

Points of Appeal.—Lusty tale, fast action, sex 
ngle, “period” atmosphere and spectacular 
highlights 


LAST OF THE DESPERADOS 


Exclusive. American (U). Directed by Sam New- 
field. Featuring James Craig, Barton MacLane 


ind Margia Dean. € 440 feet. Release, August 11, 


1958 
FAST-MOVING outdoor melodrama. It deals 
with a stalwart sheriff who shoots a notorious 


gunman and has no choice other than to take 
on his victim’s vengeful followers. The happy 
is telegraphed, but the bark of guns and 
thunder of hooves prevent interest from flagging. 
Industrial audiences and youngsters will take it 
n their stride. Reliable “ second.” 

Story.—Pat Garrett, sheriff of Lincoln County, 
outdraws Billy the Kid, a desperado. Billy’s gang 
plans vengeance, but the butchering of innocent 
folk causes Pat to hand in his badge, change his 
name and leave town. He and Sarita McGuire, 
i saloon owner, fall in love, but after the latter 
reveals that she was Billy's wife, Pat decides to 
move on. Bert, Sarita’s wild young brother, 
subsequently discovers Pat's identity and Sarita 
rides to fetch Billy's boys. Tired of running away, 
Pat faces the outlaws and finally eliminates them. 
He then looks forward to a peaceful future, 
shared by Sarita, who now realises that Pat did 
t right thing in dispatching Billy 

Production.—-The picture quickly sets about 
its business and, by the time it’s through. pro- 
vides ample evidence that even in those far-off 
days crime didn't pay. James Craig makes a 
determined Pat, Barton MacLane registers as the 


ruthless leader of Billy's outfit, and Margia Dean 
is adequate as Sarita. Jim Davis and Bob Steele 
head a tireless supporting cast. There are popular 
comedy, as well as romantic, touches and these 
relieve the tension. 


Points of Appeal.—Straightforward yarn, virile 


team, appropriate backgrounds, slap-up finale 
and U certificate. 

THE UNKNOWN SOLDIER 
Contemporary. Finnish (X). Directed by Edvin 


Laine. Featuring Kosti Klemela, Heikki Savo- 
lainen and Kaarlo Halttunen. 11,880 feet approx. 
Release not fixed 


WAR melodrama, made in Finland and 
originally unveiled at the Berlin Festival of 1956. 
Adapted from Vaino Linna’s international] best- 
seller, it pivots on a Finnish machine gun 
detachment of young national servicemen who, 
from 1939 to 1944, struggled grimly against the 
Russians. There is no story in the accepted sense, 
but, even so, the reactions of the men to success, 
failure, the extremes of heat and cold, and the 
grisly prospect of almost certain death create 
strong drama. Its types are exceedingly well 
drawn, and the English captions lucid. Outstand- 
ing art house proposition 

Production.—The picture, Finnish “ All Quiet 
on the Western Front,”’ covers two phases of 
World War II, the Finns’ ceding of Western 
Karelia to the Soviet Union and their re-conquest 
of lost territory. It is, however, the behaviour 
of the common soldiers, rather than the ebb and 
flow of battle. that furnishes the main interest. 
The troops, taken from all walks of life, drink, 
defy orders, chase women and grouse, yet seldom 
lack courage. Their resolution results in a terrify- 
ing indictment of the cruel futility and folly of 
war. Definitely an exciting film for students of 
history and the cinema 

Points of Appeal. 
and title 


Subject, skilful treatment 


THE GOLDEN AGE OF COMEDY 
Eros. American (U). Produced by Robert Young- 
son. Featuring Will Rogers, Laurel and Hardy 
and The Keystone Cops. 6,268 feet. Release not 

fixed 

CAVALCADE of comedy. made up of excerpts 
from silent “ rib-ticklers.”” Its humour is, natur- 


ODUCTIONS | 


ARMY GAME’ cors 


RSKED!" 


ally, mainly visual, but, apart from scenes in 
which Will Rogers lampoons Douglas Fairbanks, 
Snr., only the custard-pie throwing and debagging 
incidents survive the test of time. So-so “novelty” 
booking. 

Production.—The picture, employing the fam- 


iliar scrapbook technique, introduces snippets 
from early comedies, featuring, among others, 
Will Rogers, Ben Turpin, Andy Clyde, Harry 


Langdon, Laurel and Hardy, and the Keystone 
Cops. Its slapstick stuff is still quite funny, but 
much of the rest falls flat. The commentary, 
written by Robert Youngson and delivered by 
Dwight Weist and Ward Wilson, is not so hot, 
either. 

Points of Appeal. 
certificate 


Title, “stars” and “U” 


THE GREEN ARCHER 
Columbia. American (U). Directed by James W. 
Horne. Featuring Victor Jory and Iris Meredith 
Fifteen episodes of approximately 18 minutes each 


PHICK-EAR melodrama based on 


mystery 


Edgar Wallace’s famous book, “The Green 
Archer.” The action takes place in and around 
one of those baronial halls so full of secret pas- 
sages, hidden rooms and dungeon-like vaults that 
a normal room devoid of concealed doors and 
hidden cupboards is a rarity. The story concerns 
a wicked heir who runs the establishment as a 
centre for mayhem and skullduggery in general 
a Robin Hood type of figure dressed in Lincoln 
green who shoots arrows at the wrongdoers, and 
a second Green Archer, on the chief crook’s 
payroll, who spends much time in taking pot 
shots at the good and innocent characters. All 
this gives terrific scope for violent action between 
the parties of the first and second parts, so that 
there is never a dull moment in the old home- 
stead. Fisticuffs, gun fights, killings and escapes 
crowd one another most satisfactorily and the 
suspense angles at the end of each instalment 
are cunningly contrived. Victor Jory as a special 
investigator lives laborious days hunting the 
crooks and plays with a fine bravura. Iris Mere- 
dith as the persecuted heroine not only looks 


Letter To The Editor 


attractive but infuses character into the role, 
and James Crane as the wicked master crook is 
satisfactorily sinister. Just the job for the young- 
sters and small hall audiences. 


Reissue 


CURTAIN UP 
Archway British (U). Directed by Ralph Smart 


Featuring Robert Morley, Margaret Rutherford 
and Joan Rice. 7,359 feet 


BACKSTAGE comedy of life with a provincial 
repertory company. The original Kine. review of 
May 1, 1952, when GFD released the film, said 
it was “ typically British’ and “ should score on 
the average double bill.” Acceptable British star 
and title light booking. 


reasonably certain of 
tribution before 


adequate dis 
making such a film, we 
make the preliminary 
proach to which Mr. Killeya and Mr 


i¢ wise to 


BARNARDO'S REPLIES TO J. R. KILLEYA 2 oe 


WE HAVE NOTED with 


some 


concern the report in connection with | '"8 were not 


that 
our efforts to use cinema advertising | ‘"*' We 


as a means of obtaining donations, 
which was published in your issue of | hy means 
June 26 in the Manchester CEA | workers to 
report. | vestibule 
As your readers will no 
appreciate, it is quite standard prac- 
tice for charities to advertise with the 
object of enlisting the sympathy of the 


precedent 


the cause which they 


indeed, it is extremely doubtful | that we d 


whether any of the major charities o pe Rgtlres th 
could continue the good work which lcci 
they carry out were the right to! the managers 
advertise denied them n the manner 


We take it, therefore, that the objec 


donations 
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tions raised at the Manchester CEA meet- | much 

so much aimed at the fact | 
wished to use the cinema as a | The cinema trade as 
means of adve 
| that the var 


doubt | This, admit 


question for which 


most strong 
merely to pay 
public in the form of donations to | the same way 
represent and, | for advertising 


would 


greater than would 
been the case 
1 


known 


our request yurse, very well 


ily, does raise an unusual | J. R 
there is no particular hey 
we would like to point out | the position 

that it was Our intention Naturally enough, we 


arose trom a 


you w appreciate, had | and would only be worth 
been prepared to co-operate mnsiderable number 
requested, the volume of | to donate screen time to 
ybviously have been | to take a collection 


otherwise have 


whole is, of 


Killeya’s remarks since 
misunderstanding of 


while were a 
f cinemas prepared 


Therefore, in order 


you will no doubt realise, the report 
which you published—and which we 
hasten to add you had every right to pub- 
sh—cannot have done us anything but 


harm, and therefore we would be most 
‘ 


the helpful 


rtising, ) grateful if you would also publish this 
ous managers should assist us | and sympathetic attitude ch it takes reply 
allowing our voluntary | to charitable work of types and HAYWOOD 5S. JONES 
ike up a collection in the | descriptions, and therefore we are very Public Relations Officer 
concerned about the results of Mr Dr. Barnardo's Homes 


we feel that Stepney Causeway 


London, E.1 


would be exceed- 


for the screen time in just ngly grateful were any cinema owners to 

as we would normally pay vifer us free screen time in order to EMPIRE CLOSES 

spa nm a newspaper and | take advantage of such efforts it would, 

t regard this payment as | of course, be necessary for us to make a WOODALLS (Rochdale), Ltd., have 
way a bribe o iducement spec al appea film which as you will temporar lv close the Empire, Miln 
s to permit collections know, would be quit y operation 


row, Lancs. A spokesman of the firm 
said it is hoped to re-open the Em- 
pire, which seats nearly 500 persons, 
later in the year. 


or allow us 
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INDISGHES 1 


Cary Grant, star of Warner's INDISCREET, is in this country for a two-weeks tour of leading provincial cities to meet the local press, leading exhibitors and 
other trade personalities. The star attended the trade show of INDISCREET at the Warner Theatre, followed by visits to Manchester, Leeds, Glasgow, Edinburgh, 
Liverpool, Nottingham and Birmingham. (1) Cary Grant with Arthur Abeles, managing director of Warner’s, in the foyer of the Warner Theatre. (2) The star 
answers questions put to him by leading magazine columnists after a showing of the film in the private theatre at Warner House. (3) Cary Grant with Miss 
Bristow, assistant editor Picture Show, and Miss Yvonne Thomas, editor Woman's World, at Warner House. (4) Cary Grant with T. Boardman at the Theatre 
Royal, Manchester. (5) With Warner’s sales representatives at the Theatre Royal, Manchester. (6) Meeting exhibitors and their wives at the Ritz, Leeds 
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The most intense 


SUSPENSE... 
EXCITEMENT... 
EMOTION 


ever generated 
by a motion 
picture! 


mS a AT r 7 NM 22 VERTIGO 


BARBARA Be FS ju ELMORE HENRY JONES ALFRED HITCHCOCK: ALEC COPPEL, SAMUEL TAYLOR TECHN) COLOR & visul/ision® 


TRADE SHOW: FRIDAY, 18th JULY—10.30 a.m. PLAZA THEATRE, PICCADILLY CIRCUS 


MAX 
BYGRAVES 


in his First 


Comedy-Drama Role 


P sargand MURRAY 


and 


COLIN “OMILEY”’ PETERSEN 
v7 NN m DANA “SHIRALEE” WILSON 


A LEWIS GILBERT 


PRODUCTION 


DUE FOR LONDON 
RELEASE SEPT. 1 


Based on the 


novel “The Friend in Need” by Elizabeth Coxhead * 


Screenplay —_, 
by VERNON HARRIS * Produced by IAN DALRYMPLE * Directed by LEWIS — a" 
GILBERT, director of “Reach for the Sky” and “Carv 7 


e Her Name with Pride” 


pues 
bi 


DOO 


20 


RITISH PRODUCTIO 


These Lenses Will 
Aid Definition 


*DEBUNKING ” of resolving power, improvement in colour correctio 
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nand 


Technicolor’s Technirama camera fitted inside the new ‘* blimp. 
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” 


This 


picture shows that although the camera is encased it is completely accessible 
by virtue of the design of the ** blimp 


| action production, 


of those aboard the Jervis Bay, but 
on the German, Swedish and Polish 
boats too.” 


WALT DISNEY is now in Zermatt, 
Switzerland, co-ordinating production 
commitments on his fifth British live- 
“ Third Man on 
the Mountain.” 

Directed by Ken Annakin the pic- 
ture is being shot in Eastman Color 


| against the background of the Matter- 


| manager 


horn. 


With producer William H. Ander- 
son, Disney has approved the pro- 


| duction arrangements of production 


asil 
Bill 
‘Third Man 


manager Keys and location 
Hill. The script of 
on the Mountain ”’ is 
based on the book “ Banner in the 
Sky ” by James Ramsey Ullman, and 
tells the story of a young man’s con- 
quest of a “ killer mountain. 


It is considered one of the toughest 
assignments undertaken by a pro- 
duction company, the only transport 
to the mountain slopes being the chair 
lift or mountain railway. An im- 
portant part of the location is a Sft.- 
wide crevasse which is on the dan- 
gerous Gorner Glacier—10,S00 feet 
high—and can only be reached by 
helicopter. 


Harry Waxman is lighting, and the 


art director is John Howell. 


improved freedom from vignetting, together with true colour rendering 
were mentioned by Gordon Cook, lens designer for Taylor, Taylor and 
Hobson, when discussing the new TTH series of camera lenses to members 
of the British Society of Cinematographers the Rank Precision Industries 
H.Q., Mortimer House, London, on July 4. The use of zoom lenses in 
feature work was also discussed 
Mr. Cook said that the basic con- 
struction of the speed-panchro lens | fairly well established. It was that the 
as we know it today was the inven- | operator could recognise lines being 
tion of a TTH designer in 1920. | in the picture, running in a certain 
Improvements had, of course, been | direction and that the lens could 
made since but there were limits to. recognise them also. On definition 
the extent that a basic design could | they were not really ready to give 
be improved and TTH had recently | such an answer. He would suggest 
been trying out new methods of | that the two qualities could be 
attack differentiated by describing resolving 
Iwo things had assisted them: one | power as the ability of the Jens to 
had been the development by glass | record fine detail: whereas definition 
manufacturers of some new and very | was concerned with the sharpness of 
auracuve optical glasses; and boundaries between different areas 
had had quite a large part of different tone 
ge a ple <a design When he was asked whether it was 
by the use of electron “computers. — possible to produce a zoom lens as 
— good as an ordinary lens, Mr. Cook 
pl ed that TTH had been supplying 
Wide Range such lenses for TV use for six years 
ind they had been limited to such 
In “ concocting 4 new series of | use until recently by the inherent | week and it is planned to take the 
peed-panchro lenses, which they rictions of the lenses picture into Brighton studios. No 
were calling “ Series they had They would like to know whether | casting yet. 
ed make a range with a con- would be worth while to make a Iwo further modest-budget first 
sistent standard of performance right | lens for feature film use. Opinions | features are in the planning stage— 
through the lenses, from wide angle | of cameramen on the design of a |“ The Shakedown,” a crime story, 
to telephot suitable view-finder would also be | and “And Woman Shall Weep,” 
They were also applying mo welcomed based on one of Vance’s own short 
m dern meth ds | to measure lens per- stories published here and in America. | 
ormance ind this involved a cer- > lance ° . > P e 
tain “ debunking of resolving power Zoom Lens Says Vance: we shall feel 
our way with these modest-budget 
It also involved the question of Eric Challoner. of TTH. said that pictures before starting on the really | 
our correction, not only in the | i. America. he | mbitious pictures we have in mind.” 
definition sense. but improved free- on a recent visit to America, he 
dom from vignetting, with true colour discussed the use of zoom lenses for 
aieninn feature work. The difficulty of pro- a a 2 
In response to a suggestion by viding a range-finder to match the te tata 
George Gunn. of Technicolor, Mr. | "5 Was discussed, but most of the FRANK LAUNDER is in Scotland | 
Cook showed, by Ulackboard dis- Americans seemed to think that the | directing second unit shooting of 
grams, the relationship between defi- | ™°' practical use of the zoom was | backgrounds for “ Bridal Path, 
nition and resolving power and drew | *5 4 time-saving, variable focus lens. | which goes into Walton on the 28th 
attention to the fact tht a lens with A vote of thanks to Gordon Cook | of this month, Bill Travers stars in 
good resolving power could have | and Eric Challoner and to Denis this Vale Films version of the Nigel 
poor definition and vice-versa. This | Robertson, manager of the studio | Tranter novel, for British Lion re- 
was because no Jens was perfect and | department of the GB-Kalee division | lease. : nite. 
; never was. in actuality. an | of Rank Precision Industries, was Sidney Gilliat is scripting the by- 
brup hang from maximum | proposed by Desmond Dickinson. election comedy which he will direct 
density to maximum transmission The new range of TTH Cooke | * Shepperton later in the year. Pro- 
One of the objects of TTH in the | Speed Panchro Series 2 lenses are in visionally titled Left, Right and 
te was to maintain the level | focal lengths of 18, 25, 32, 40, 50, | Centre,” it will star lan Carmichael. 
of olving power, while improving | 75 and 100-mm. deep field. The Tele 
he definition of the lenses Panchro series of long focus lenses oa " we 
Baynham Honri asked for gener- | iS in 6, 8. 124, 16 and in.; and 
| definitions of resolution the Kinetal series of professional PAUL SOSKIN plans to film 
enkalan caiie l6<mm. lenses will be available in | Phyllis Bottome’s story Eldorado 
inition, and Mr. Cook replied Socal ional £9. 124. 173 45 374. | Jane ” i 
the definition of resolution was | L0ca! Jengths of 9, 124, 17}, 25, 37%, | Jane” later this year. Leonard Mos- | 
50, 75, 100 and 150-mm. ley did the adaptation and Joan Henry | 
is now writing the screenplay. Soskin 
. « @ ' would like J. Lee-Thompson to direct. 
NOW SHOWIN( *I plan it as an international re- | 
ZODIAC Productions (Leigh | lease,” he said, “ and want to feature 
‘TH b S N O R K . L” Vance and John Lemont) starts film- | a well-known American star. 
a HAMMER PROC ing its first production at the end of Soskin is also working on George 
next month. Co-produced by Lemont 


Pollock’s book “ Jervis Bay,” one of 


and Fred Worsley it is “ The Body | the war's most exciting sea convoy 

Snatchers,”’ based on the exploits of | ctories. 

ICIS OMZGume Ol) M@ltiames Burke and Hare, the 19th-century “This would be a terrific inter- 
71 DEAN. ST. LONDON W.1. & grave robbers national attraction,” he said, “ show- 
Vance completed the script this | ing the war not only through the eyes 


of a oe 
NOEL HOWLETT, who, in 20 
years of acting, has played roles 
ranging from Captain Dreyfus on 
television to the Welsh Chief Con- 
stable in the forthcoming Ealing 
thriller, “* Nowhere to Go,” has 


| joined the cast of “ The Scapegoat.”” 


wT wae =~ * 
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TELEVISION OUTLOOK 


1958 


by Tony Gruner 


‘Finding The Right Series=--That's | 
The Problem,’ Says Towers 


“ THERE IS no problem today in 


getting a television deal; the only | 
problem is finding the successful | 
series. 


This was Harry Alan Towers speak- 
ing. The wonder boy of commercial 
radio in the early 30’s and late 40's, 
one of the British pioneers of com- 
mercial television in the early 50's, 
and, today, perhaps the only man in 
the industry who claims, without 
blushing, the title of a successful in- 
dependent television producer. 

I met Towers at his tasteful office- 
home in Hallam Street, prior to his 
next trip to New York—a city he 
visits Once every Six weeks. 

Said Towers: “There are two 
groups of producers for television 
working in this country. Those who 
make films for the American market 
and who are successful, and those 
who do and are not. 


More Talk 


‘Dozens of 
been * made’ 
which will never get off the ground. 
There is more talk about production 
and less production undertaken than 
at any period I can remember. At 
the moment I know of four major 


television deals 


I am not particularly proud about it, 
but * Martin Kane’ 
keep over here, 


}‘and myself a nice profit from its U.S 


sales. 


“Then I started thinking about a 
new series, 


English type of ‘ Dragnet.’ At the 
time I was making * Martin Kane’ 


and in one of the episodes noticed | 


the fine acting of Robert Beatty, 


| I remember then wondering when I 


could use him for his own series. 


“Months passed and slowly I 
evolved the idea of * Dial 999,” in 


| which the activities of Scotland Yard 
would be revealed and seen through | 


the eyes of a Detective Inspector of 
the Mounties, seconded to the CID. 
Naturally, Beatty got the part. We 
had a further advantage in that this 
series could only be made in London 


| because the action that it shows takes 


: have | 
in the last year or two | 


| correct, so 


American distributors discussing deals | 


with British programme contractors. 
Everything is ready in principle, ex- 
cept the series that is going to be 
made.” 


Said Towers, whose television pro- | 


duction record in Britain is so high 
that two of his three series have been 
part-financed by ZIV, without strings 
attached, and whose third “* The Man- 
tovani Series 
duced on the profits of the first two: 

* At first glance it looks, economically 


speaking, as if everything favours the | 999 ° 


production of TV films in this coun- 


” is being currently pro- | 


try. That is until you begin to study | 


the record of the track, in other 
words, what to make and what has 
been successful.” 


Towers talked of the “ decline in 


interest ’’ in costume TV film series. 
Comedy, too, was difficult at the 
moment. 


He went on: 
* Last Christmas I decided that just 


because a musical series had not been | 


done in Britain before, there was no 
reason why I should not try it out. 
I backed my hunch with 44,000 dol- 


| cast of the series. 


lars of my own money for the pilot | 


and made a film with Mantovani and 
his orchestra. 


Delighted 
* Afterwards I took it to the Cana- 


seemed delighted with it and gave me 


place in all parts of the metropolis.” 

Towers said that there were three 
important factors in commencing a 
series for television: “ 
be believable, the concept must be 
that you can get good 
actors, directors and writers to work 
for you, because they believe in the 
idea not simply because it is another 
job. 

“How many series have fallen 
down simply because they could have 
been made anywhere! The scripts had 
no respect for the actor and the actor 
had none for his part. Secondly the 
gimmicks must be natural—in line 
with the story. 


On Location 


‘For example, 
film was shot on location in 
London, the viewers see all the sights 


of London, they get their production | 


values and also a natural gimmick 
which could not be done if, for 
example, the series was a costume 
drama. 

* Thirdly give every department in 
your production that little bit better 
treatment. Get a plus whether | 
using directors like Alvin Rako 
script writers like Ted Willis, as I did 
for *‘ Dial 999° or the hand-picked 
As my own casting 
director I select every artist person- 
ally for each part. Your production, 
in other words, 


|every depart ment. 


| all these things cost money, 


“ Fortunately, while 
we work 


Towers said: 


| out a method in which, by using two 


units we make two * Dial 999° 


| a week. It has never been done before 
dian Broadcasting Corporation. They | 


a fantastic fee for Canadian rights. I | 


came back to Britain and did an 
equally successful deal with ABC for 
the British rights. As for the Ameri- 
can rights, it was sold to the highest 
bidder. 

“ But series are not created over 
night. After I left ATV, ZIV wanted 
me to produce a series starring Wil- 
liam Gargan, which had already been 
running in the States. You may have 


seen the series. It is a bit crude, and | be spent more on stories, 


in this country, but it is not as com- 
plicated as it sounds, 

* Each unit works half a week on 
location and half a week in the stu- 
dios. On Wednesday lunch-time they 
change places. As there is a different 
cast for each film, except for Robert 
Beatty, who has to learn two scripts 
a week, it means no extra burden to 
the actors. 


‘It does mean, however, that the 


| studio hiring costs are 24 days for 


each film, thus the money saved can 
directors, 


has earned its | 
as well as making ZIV | 


one that would be British | 
in content and could justifiably be | 
made in Britain. I thought about an | 


and | 


The series must | 


half of each * Dial | 


must have a plus in | 


films | 


| writers and the special music that I 


am using for * Dial 999," 
** When I have finished this one and 
* Mantovani * I have three other series 
I want to make. I cannot name them 
et because no deals have been signed. 
ut in a couple of months’ time I 
should be in a position to announce 
my future plans.” 
Towers said: “I don’t think I am 
bragging when I define myself as an 
creative TV producer. 


| independent 


| ployed by feature 
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Feature Film 
Labour Force 
is Declining 


THE NUMBER of people em- 


film ne 


; companies during the first quarter o 
| this year fell by nearly 400 compared 


with the same period last year. 

And there was a drop of over 300 
compared with the previous three 
months. 

For the quarter ending March 31, 


| this year the total number employed 


There is room for one or two of us, | 


but there are many hazards in this 


industry, you must learn from the ex- | 


| perience of others.” 


| Of these, 
|} women and 75 trainees. The 


WHEN ARTHUR MILLER’S film | 


|** All My Sons” was released in 
Britain by MGM, it only did fair 
business. When his next play, ** Death 
of a Salesman” was adapted as a 
film by Stanley Krammer, and re- 
leased by Columbia, the box-office 
report was very bad indeed. 

In the last few months, however, 
Granada television has presented 
| both of these plays to high ratings, 
reaching the top ten of all 
cial network programmes. 

What is the mystery 

Miller that makes him 
cinematic box-office losses, 
| reach millions of satisfied viewers as 
la result of television? 
In a book, published by Cresset 
| Press this week, “ Collected Plays of 
| Arthur Miller,” Miller, himself, tries 
to understand why he is successful in 
| one medium and not in another. This 
| tall studious-looking man who has 
taken over the dramatic mantle from 
| Eugene O'Neill (whose play, ** De- 
sire Under the Elms” has done quite 
a respectable business in this country) 
regards the theme of his subjecis as 
more important than the form. 


of Arthur 


Not Conventional 


Greatly influenced by the American 


Guild Theatre, and the 1930 New 
Deal days of Roosevelt, Miller's 
“heroes” are hardly the conven- 
tional box-office characters. 


In “All My Sons” 
millionaire, who made his money out 
of selling faulty aircraft equipment! 

‘in “Death of a Salesman” it is 
middle-aged Willy Loman, a salesman 


was 3,889; 3,192 of them men, 630 
women and 67 trainees. The total for 
the same three months of 1957 was 
4,287 ; 3,547 men, 681 women and 59 
trainees. 

Figures for the last quarter of 1957 
show that the number was then 4,213. 
3,418 were men, 630 were 
number 
is 324 more than in the first three 
months of this year. 

The biggest decrease was in the 
craft, semi-skilled and general depart- 


| ment where the total of 1,934 for the 


| and 


commer= | 


subject to | 
and yet | 


first three months this year was 126 
fewer than the previous quarter. 

In the executive producers, general 
studio managers and personnel 
staff department there was an increase 
of 13, bringing the total from 17 (12 


men and five women) for the final 
quarter last year to 30 (16 men and 
14 women). 


There was a drop of 19—from 197 
to 178—in the number employed in 
the floor, production and casting de- 


partment, and a decrease of 22—from 
103 to 81—in the film editing depart- 
ment. 


NO CONNECTION 
WITH TV SERIES 


ANGLO AMALGAMATED Film 
Distributors states that the commer- 
jcial television series “Dial 999” 
| transmitted on Sunday evenings is in 
|no way connected with Anglo’s 
thriller of the same title. 

Anglo’s feature, * Dial 999,” stars 


| Gene Nelson and Mona Feeman, and 


it is Keller, the | 


who has lost all hope in the future, | 


and in his latest play 
The Bridge ”’ it is Eddie, a tough long- 
shoreman, an immigrant from Italy, 
who finally gets involved in an in- 
cestuous relationship with his step- 
daughter, leading to his murder by 
his fellow workers. 


“A View From | 


} 


Nevertheless, Miller is a man whose | 


| work should be studied by those inter- 

ested in films and television. His 
craftsmanship, profound understand- 
ing of human nature, and compas- 
| sion for the litthe man are qualities 
that many screenwriters of today 
could emulate. 

For those in the industry with 25s., 
or a near-by public library, the “ Col- 
| lected Plays of Arthur Miller” are 
| a must. 


is now in release 


WESTREX SUPPLIES 
DE LANE LEA 


WESTREX has signed a recording 
licence with De Lane Lea Pro- 
cesses Lid., of Frith Street for the 
studios in Moor Street, London, 
Wi. Under this agreement Westrex 
will supply the latest type of record- 
ing equipment. 


Another Prize for 
Anna Magnani 
ACADEMY award-winner Anna 


Magnani has won a new acting laurel 
in the form of the Donatello prize, 


| the Italian equivalent of the Holly- 


|} wood Oscar, as the 


best Italian 
actress of 1958 for her performance 
in Hal Wallis’s production, * Wild is 
the Wind.” 
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SHOWMANSHIP $8, 
by Frewk Hager No 


WHY NOT GIVE THE MAN 
ON THE SPOT A CHANCE? 


{ HAVE OFTEN been surprised when reading 
a campaign report, by the particular selling line 
adopted by the manager on a specific film. Often 
the technique, punch lines and general atmosphere 
of the exploitation seem to have an alien and 
entirely ansuitable touch. 

It is only when one examines the original adver- 
tising recommendations, compiled by the renter, 
that one realises the reason for all this. 

It appears to be true (I'm sure it has at least 

some basis in fact) that the overall selling cam- 
paign for many American pictures is planned and 
organised over there, and is used more or less 
lock, stock and barrel when the film comes to this 
country. 
I am not saying that these plans are intrinsically 
bad. I j want to point out that you cannot 
do full justice to selling a film unless you are 
intimately familiar with the public to which you 
hope to sell. 

fabits can change, variations in the market 
can alter almost overnight, star names which may 
be big box-office in the States are very often not 
the same draw over bere. All these things should 
have a close bearing on one’s campaign blueprint. 

Surely it is obvious to anyone that the British 


temperament is very different from the American 
and that their tastes are different too. Each 
country may therefore need a totally different 
selling approach for a given film. 


One of the greatest drawbacks to the present 
tendency towards centralisation in our industry is 
that it does not give the man with knowledge of 
local conditions (the manager) nearly so much 
scope as heretofore to interpret the basic national 
campaign accordmg to the particular needs of his 
a aie The same thing applies on a national 
evel. 


We know our own public best over here; the 
Americans know theirs best in the States. 

I don’t think I’ve ever seen a campaign blue- 
print that could be universally appl without 
alteration and modification. If you have an 
advertising executive in the country of sale, it’s 
much the best to give him full powers to sell the 
film as he thinks it should be sold. 


By doing so you encourage the creation of new 
and imaginative ideas which are designed to 


appeal to the specific public to which they are 
directed. 


THE COMPANY OF SHOWMEN 


LOCAL TIE-UPS CAN MAKE NEWS 


SOME FINE press for “ The Silent Enemy ” 
was gained by F, Gompertz, Odeon, 
Chichester, by cashing in on a local resident who 
was vitally concerned with the film's subject 

It was, in fact, the man who found Commander 
Crabb’s body in Chichester harbour, and who 
since then has spent much time in trying to clear 


up the mystery. He was the guest on opening 


night, and this, together with the fine display 
of underwater equipment, made some first-rate 
copy for the press boys 

Another lucky chance gave G. P. Eleock, 
Odeon, Deal, a fine display trtem for “* Carve Het 
Name With Pride.’ Just before playdate a lady 
came to the theatre with a news cutting, giving 


the original press sory of Violette Szabo 
The lady had kept the cutting because she knew 
Mrs. Szabo, and this brought extra press on the 


personal link The original newscutting was 
blown-up to form the central display item 
A. G. Steeples, Essoldo, Rotherham, 


recently wrote to the newly-elected mayor of the 
town and offered the services of himself and his 
theatre for any charitable work that might crop 
up 

Back came the reply thanking him for his offer, 
and inviting him to join the Charities Committee, 
on which he will no doubt have a chance of doing 
some good work and also make even better pro- 
gress than usual in the public relations ficld 

Arthur Battrick, Strand, Bideford, sends pic- 
tures of his display for “ Happy is the Bride 


e” 


and they prove once again that with a bit of flair 
the material available with the film can be used 
to great effect. He also arranged four full win- 
dow displays—and in a town of this size they 
must have ensured blanket coverage of potential 
customers. 

H. Haddon, Grand, Ramsey, had a good dis- 
play for “* Hell Drivers.” The central motif was 
a fine diesel engine loaned by the manufacturers, 
which, by its very “ unlikeliness" must have 
caught the eye of many patrons. 


Good Publicity 


W. J. Tull, Odeon, Lewes, was another manager 
who used a local connection intelligently to make 
good publicity. The film was “Johnny Tre- 
main,” and as a Lord Gage lives locally it was 
not unnatural to assume that he was some rela- 
tion to the General Thomas Gage portrayed in 
the film. 

The press liked this local link and played the 
story to the full. Mr. Tull also managed an in- 
teresting foyer display of documents and pictures 
relating to the original Gage—some being photo- 
stats from the Crown Archives. 

L. A. Wilkins, Gaumont, Islington, had better 
than usual press coverage for “ Innocent Sinners,” 
partly through the appearance of a girl who 
appeared in the film and lived locally, but mostly 
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through Mr. Wilkins following this and 
oo feature coverage on the young lady her- 
seit, 

D. J. Goodmaa, Gaumont, Wood Green, 
managed by his tie-up with National Savings on 
“Carve Her Name With Pride” to get poster 
space on all the council sites. Linked with official 
notices this sort of thing always attracts more 
attention than the normal posters. : 

As this was not a national, pre-arranged tie-up, 
all thé more credit to Mr. Goodman for pulling it 
off. . 

No one is more indefatigable in his pursuit 
of national headlines than Maurice Cheepen, 
Troxy, Stepney—and no one is more successful 


either. Recently, on the front page of the 
Evening News, “ Hush, Hush, Whisper Who 
Dares” ran the headline. “A ngway was 


cleared at the Troxy, ym 4 while a coloured 
man kicked off his shoes, knelt and said his even- 
ing prayers. Usherettes cordoned off the aisle 
while the man, a Mohammedan, said his prayers, 
then rolled up his prayer mat, replaced his shoes 
and went back to his seat.” 

This also got coverage in the News Chronicle, 
which also gave the title of the film showing. 
Very nice work indeed, Maurice! ; 

A number of managers have used the idea of 
getting patrons to sign a sort of tribute to 
Virginia McKenna for her performance in “* Carve 
Her Name With Pride.” In the case of C. F. 
Bower, Gaumont State, Kilburn, and C. G. Hi 
ham, Astoria, Finsbury Park, these were made 
into featured display items, 

With only a few hours to do it, J. L. Long- 
horn, Orion, Westerhope, set up a loudspeaker 
on the roof of his cinema after hearing that Dirk 
Bogarde had been given an award for his per- 
formance in “ Campbell’s Kingdom,” then play- 
ing at the Orion. he loudspeaker told patrons 
about the award and gave some general plugs for 
the film. 


Credit 


Some reports on campaigns for the Grand 
National newsreel will help to give cther managers 
a few ideas, and will also give credit where cred:t 
is due—though rather late in the day. 

A. G. Crisp, Gaumont, Norwich, had another 
massive effort and gained maximum coverage with 
his street stunts featuring a woman dressed as a 
jockey giving out film plugs in the form of racing 
slips. 

Fie also had many displays—in shops, on street 
corners, outside factories and on placards carried 
wherever the crowds gathered. 

L. Putsman, Gaumont, Birmingham, also had 
wide coverage, especially in the press where, apart 
from display advertisements and a_ personal 
column insertion, there was also a personal letter 
from him which, by fortunate chance, was pro- 
duced under the public notices heading—and this 
certainly gave it considerable extra puneh. 

Some good displays were mounted at the 
theatre, where past winners were featured in a 
** Which One This Year?” idea. He also featured 
the street stunt and made quite a thing of the 
collection of the newsreel from the airport. 

3 Honeyman, Odeon, Ayr, made a grand 
show of a horse and rider, which became the 
centrepiece of his foyer display after touring the 
centre of the town. His exhibition was a really 
fine one of prints and trophies collected by the 
promoters of the Ayr Gold Cup. 

Mr. Honeyman even had a telephone kiosk 
erected in the foyer, while his staff were dressed 
in racing colours. A gathering of hunters was 


another item to make the crowds stop and look 


and, perhaps, place a bet with the “ bookie " who, 
complete with grey bowler, board and bag, was 
stationed outside the theatre. : 

Altogether, a fime, humorous campaign. 

G. W. Hurt, Gaumont, Finchiey, managed to 
get his press plug on top of the report of the actual 
race—nothing like being right on the nose. He 
also used some specially drawn slides, which from 
the picture sent look very effective with the draped 
backcloth. 

If you want to get the news into the right 
hands, how could you better a printed message on 
the bookmakers’ bills? This is what A. G. e- 
dew, Odeon, North Finchley, arranged, and it was 
a nice idea as long as the recipient was not too 
deep in debt! 
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{ -——NEW MEMBERS 


A. M. DONALDSON, New Cincrama 


Glasgow. 
K. J. GRAY, Ritz, Aldershot. 
* H. R. HIGGINS, Gaumont, Burign-on- 
Trent. 


A. McCARTHY, Ritz, New Southgate. 
iti atl never G. S. RAMSDEN, Regal, Paisley. 

did any ens A. W. SEDDON, Ritz, Belfast. 

campaign. H. W. Ww. T. WYATT, Ritz, Edgware. 

he R. YATES, Rex, Hull. 

F 

M 


ee es oe ’. C. YOUNG, A/M, Savoy, Brighton. 

two of them in his . J. ZAGURY, Embassy, North Harrow. 

foyer to publicise 

THE PAJAMA HONORARY LIFE MEMBERS 
GAME H. N. MINNICAN, manager of the 


Gaumont, Sunderland, has been enrolled 
as Life Member No. 311. 

T. W. TURNER, assistant manager of the 
* Regal, Gloucester, has been enrolled as 
Life Member No. 312. 


SIXTH SEAL OF MERIT 
N. SCOTT-BUCCLEUCH, Lonsdale, Car- 
lisle (Life Member No. 18) 


My Luck, The Girl Most Likely (2) Minnican, 

H. N., Gaumont, Sunderiand: 6.5 Special. Moffat, 

e owman so ommen Ss W. T., Gaumont Theatre, Southsea: Violent Play- 
eee ground 

NEAT, T. H.. Premier, Cheetham Hill: Happy is the 


- . . = Bride, public relations, The Pajama Game (3) 
Figures in parentheses indicate number of credits Nimse, G. A., Ritz, Southend: Devil's Hairpin 
O'NEILL, C., Empire, Morecambe: Chase a Crooked 
Shadow. 

ABELL, D. G., Odeon, Brighton: The Truth About Wakefield: Blue Murder at Si. Trinian’s, Silent PAGE, F., Essoldo, Stockport: The Naked Truth 
Women Adams, D. G., Regal, Kirkcaldy: Pubne Enemy (2). Fowle, A. T., Astoria, Brighton: Strange Pareezer, Odeon, Bognor: Blue Murder at St 
Relations Amerena, P. C., Odeon, Ramsgate: World of Planet X. Franklin, P. G., Ritz, Barnsley: Trinian’s. A Tale of Two Cities (2). Pearce, H. Ww. 
Windom’s Way, A Tale of Two Cities, Blue Murder The Pajama Game. Frewin, G.D.,Gaumont, Roches- Odeon, Boston: Johnny Tremain, children’s club (2) 
at St. Trinian’s, Pail Joey (4). Ames, J. O., Odeon, ter: Coumt Five and Die, The Brave One, children’s Pleasants, J. C., Gaumont, Chatham: Escapade in 
Weybridge: Carve Her Name With Pride. Anderton, club, Innocent Sinners, live show (5). Fricker, C., Japan, The Brave One (2). Power. J. G., Orient, 
R., A/M, Odeon, Bolton: Public relations. Anthony, A/M, Efmpire, Aldershot: Carve Her Name with Aston: Jailhouse Rock, Happy is the Bride, Barnacle 
E. H., Dominion, Harrow: The Duke Wore Jeans, Pride, Paris Holiday (2) Bill G) 

Sayonara, public relations, Disc Jockey Jamboree, RAMSDEN, G. S., Regal, Paisley: Theatre publicity, 
Happy is the Bride (5). GHISLETTA, E., Odeon, Well Hall: The Naked Truth Both Ends of the Candle, The Flesh is Weak, 
> Gompertz, F. H., Odeon, Chichester: Gideon's Day, Sayonara, Disc Jockey Jamboree (5). Reed, P., 

BEETLES, B. W., T M, Odeon, Manchester: Witness A Tale of Two Cities (2) Goulding, J., Odeon, Odeon, Portsmouth: Orders to Kill, Paris Holiday 
for the Prosecution. Bignell, A. W., Odeon, Red- Southall: The Sad Sack. Graves, L. W., Odeon, Q). Rigg. R.. Angel, Islington: Dangerous Exile 
hill: A. Taie of Two Cities, The Silent Enemy (2) Lowestoft: The Joker is Wild. Gray, A., Ritz, Robdrup, S., Empire, Darlington: A King in New 
ul _" beg a eg: ae. oe ae Six Chatham: The Truth About Women, Pal Joey (2) York. Rose, C. 1., Odeon, Watford: Just My Luck 

+ D., Play se, Couildtord: jOCce’ sinners, Gray, K. J., Ritz, Aldershot: blic relations, t ~ : + . 
Violent Playground (2) Blease, G. B., Odeon, publicity. children’s club (3) "Gren G. de» Odeon SAVAGE. R. M., Gaumog. Chichester: 6.5 Special 
ry: It Happened in Rome. Bloom, B.. Victory, Chorley: Just My Luck. 7 Scardfield, J. A., Odeon. Dover: Blue Murder at St 


Waiton: Public relations, Both Ends of the Candle Trinian's, Carve. thi i he 
(2). Booth, G. W., New Royal, Openshaw: The + Slee ‘ / ities, Orders to Kill ‘on, D. C., 
Bridge on the River Kwai. Bradbury, A. E., Odeon, — & 5. Gaememt., 6 ainsborough: Giant, The Odeon, Walton-on-Thames: Carve Her Name with 


P Handford, E. G., Rex, Prid Pp 2olke ‘ 
Dagenham: Dangerous Exile. . Nes “4 4 < “ Tide. Smith, C., Odeon, Folkestone: A Tale of 
, bury, Lede Gulliver's Travels, Len ike children's ae hg + mg Hastie, N. J. Capitol, Two Cities, The Bridge on the River Kwai, Carve 
coh,’ The Brides on the River Kunal (4), Betmenaen, a ey relations, theatre publicity, newsreel Her Name with Pride (3). Smith, K. L., Odeon, 
F. E., Gaumont, Dover: Escapade in Japan, Inno- Both End beeen, We. De Bae, Bintan Wakon: The Bridge on the River Kwai. Sowden, 
cem Sinners (2). Burns-Moyes, J. L., Odeon, Swiss _~ tay Yer ‘on win Puke The .— G. See Colann, . Wuetinden Fhe See, Seen 
anes mg wy — a — — 2 Lions, April Love (3) Hindle, J., Essoldo, Black- TAYLOR, R. C., Regal, York: Happy is the Bride, 
us! » &. Ens eon, urnemouth: itmess for burn: Sayonara. Horne, H. J., Odeon, Scarborough: The Man Who Wouldn't Talk (2). Tesseyman, F. R., 
the Prosecution. It Happened in Rome ps Bradford: The Pajama Game. Tompkins, B., 
a , . deon, Mile End; A Tale of Two Cities, Witness for 
On Cans ¥ Pace Tadet. Retinie Tin KANTER, C., Odeon, Epsom: The Silent Enemy, Carve the Prosecution, Pal Joey (3). Tooke, B. S.. A/M, 
Neked “Truth Cattell A C. Regal oo * The Her Name with Pride (2) Kerridge, B., A/M, Playhouse, Colchester Disc Jockey Jamboree 
Young Invaders. Cliftea, H., Odeon, Swiss Cottnne: Ritz, Maidstone: Gypsy and the Gentleman, The Tucker, J., A/M, Odeon, Bath: The Bridge on the 
Press publicity Cock, B. L., Savoy, Swindon: Brave One (2). ony 8 a Tyler, F., Regal, Purley: Happy is 
April Love Coombes, R. E., Regal, Cirencester . : bre 
The Bridge on the River Kwai. Cooper, A., Ritz, LAING, W. D., Odeon, Aylesbury: Just My Luck VALENTINE, 5. S., New Savoy, Glasgow: The Gypsy 
Hyde: Happy is the Bride. Court, H. J., Gaumont, Lane, R. W., Odeon, Acton: The Naked Truth. and the Gentleman. Vicary, D. W., Odeon, Temple 
Portsmouth: The Brave One. Crabb, R. J., Lyric, amen any Bp ee o page yo —— bane nod Fortune: A Tale of Two Cities 
Weill h: : "s club, : rders to Kill (2 e, N., M, Super, Stamford . 
bray jemi Children’s club, The Bridge on the Hill: Smiley Gets a Gun. Legg, A. G., Odeon, WALL. A. F., Gaumont, Falkirk: Time Limit 
Wealdstone: The Naked Truth. Lowe, D. P., — weak, Odeon, _ Rotherham: Dangerous 
DALE, A. S., Rex, Riddrie: Night of the Demon, The Hippodrome, Staffs: The Gypsy and the Gentleman Breen Cae ths Cent anne, Sent Rome The 
Birthday Present, Both Ends of the Candle, The Lucas, H. A., Odeon, New Malden: Dangerous ee ten ae ae tee a ee ee 
4 Pajama Game (4). Darragh, D., Odeon, Deptford Exile, The Pride and the Passion (2), Lucas, R. R.. Wol — - “i Beat (4). Whittaker, T., Savoy, 
Just My Luck. Dawson, G. V., Odeon, Worthing: Gaumont, Southampton: Paths of Glory Ode verhampton: The Flesh is Weak. Wieks, H. H., 
Gideon’s Day. Doran, J. W., A/M, Ritz, Barns- E i Islington The Naked Truth, Dangerous 
inp: ii Palen Gene , , MACLEOD, D. J., Coliseum, Glasgow: The Golden exile, Just My Luck (3). Williams, A., Granada, 
y: Disc. MacPherson, D., A/M, Rialto, Maidenhead: Liverpool: Public relations Williams, J. P., Gau- 
ELCOCK, G. P., Odeon, Deal: A Tale of Two Cities, The Bridge on the River Kwai, Chase a Crooked poo ig gpa Og Female Animal, Violent Play 
Windom’s Way, Pal Joey (3).  Eslick, Miss E., Shadow, The Duke Wore Jeans, Happy is the Bride i c = , s. C. B., Odeon, Camberwell 
; Odeon, Bromicy: Dangerous Exile, The Girl Most (4). Major, R., Rex, Farnborough: The Song of eat Mord , C. F., Odeon, -_ 
Likely, press publicity, children’s club (4) Bernadette, Legend of the Lost, Windom’s Way (3) Weed © Murder at St. Trinian’s, Pal Joey (2 
Martin, L. A., Gaumont Theatre, Romford: Time ier = D., Grange, Kilburn: The Big 
FARMER, R. G., Odeon, Sidcup: It_ Happened in Limit, Windom’s Way (2). Matthews, N., Ritz, oe Rl en T. K.. Victory, ‘Stapleford; Robbery 
— es ‘ B., a. Fagg Heyy te club, Leyton: Happy is the Bride. Melver, R. C., Odeon, + Aaa 
ive show (2) letcher, K. C., eon, Horsham: Ashford: The Devil's Hairpin, A Tale of Two YATES, R. M., T/M. Gainsbc h tle ws 
Witness for the Prosecution. Foster, D., Playhouse, Cities (2) Milborrow, K., Odeon, Croydon: Just publicity > i. Hoe Thane 


oye 


‘Kine.—MGM £600 Showmanship Contest 


A Straw Hat Contest Helps 
‘Davy’ At The Box-Office 


A LOBBY STUNT was carried out by Alan 
Short and his assistant, J. C. Phillips, for 
* Davy” at the Picture House, Doncaster. 

This was publicised by posters inviting con- 
testants to try to spot “ Davy,” who would be 
wearing an article worn by Harry Secombe, a 
straw hat. For challenging correctly, the chal- 
lenger received guest tickets to the theatre 

Another contest was held in a music store 
window which showed a blow-up of Harry 
Secombe watching himself singing. The best 
captions submitted won tickets and records. 
Window displays were arranged tied-in with 
gowns, music, hairstyling and fashions. Cut-outs 
were used on the front-of-house entrance doors 
A local women’s society was invited along to 
the opening performance and leading members 
presented with posies This item was covered 
by the local press. 

fe Ran A oe ver D. H. Coombes decided to 

concentrate his efforts on letting the public know 
that “ Dunkirk ” was playing at the Metropole, 
Nottingham 

He did this by posting 50 extra quad posters 
and by taking space in the six papers covering 
the city and country districts. The press was 
also approached for editorial coverage which re- 
suked in a good response. 


Created Interest 


A company of the Nottingham Army Cadets 
marched to the theatre for the opening perform- 
ance. where they were inspected. This created 
a great deal of interest. 

The cadets co-operated every evening by send- 
ing buglers to the theatre, where they sounded 
the “ Retreat” on the stage immediately pre- 
ceding the screening of “ Dunkirk.” 

Displays were placed in the foyer with items 
of interest associated with the evacuation. The 
theatre-front was decorated with flags and bunt- 
ing during play week. 

For dos cenaabind of “ Jailhouse Rock" at the 
Regal, Edinburgh, manager L. Lovell and his 
assistant, John K. Inch, held a contest to find 
Edinburgh's equivalent to Elvis Presley 

This was held in conjunction with a local ball- 
who displayed banners and inserted adver- 
n the press publicising the event. The 
consisted of an 


room 
tisements 


orizes, which were promoted, 
engagemem with the band, a sweater, cash, and 
an invitation to see the film. 

Extra quads were posted, a thousand heralds 


were distributed by newsvendors and one hundred 
Elvis Presley portraits were given to members of 
youth clubs 


Skiffle Group 


Another stunt was a tour by a member of the 
theatre staff in convict’s garb, with a skiffle group 
who performed in the busy section of the town. 
Thea and playdate credits were prominent 

Twelve record stores placed credit arts in thei 


recordings. A total of 
inches of editorial was obtained in 


windows with Presley 
twenty-nine 
the press 

Assistant manager R. C. Cliff went all out on 
the Selco ational tie-up in his campaign for 
* Jailhouse Rock ™ at the Rex, Motherwell. 

An illuminated window display with an Elvis 
Presicy guitar as the centrepiece, gave details of 
the competition. Entrants being invited to place 
“ pop” singers next to the tunes they had made 
famous 

Fifteen hundred competition leaflets were distri- 
buted to teenagers of local clubs and music 


groups. 
this item 

Displays were obtained linked with recordings 
and sheet music. 

Ten window displays were used to help exploit 
“Don't Go Near the Water” at the Lyric, 
Wellingborough, by manager R. J. Crabb. These 
were linked with fashions, luggage, photography, 
etc., and were strategically placed throughout the 
town. 

A foyer stunt entailed the film title suspended 
just below the ceiling with a notice at street level 
reading “ Mind your head.” 

An advertisement was placed in the local sports 
club programme at no cost to the theatre. 


A circle foyer presentation also plugged 


MANAGEMENT 


The Audience of 
the Future 


1 THINK MOST managers realise the impor- 
tance of the cinema's contact with the younger 
generation. The work they do in their Saturday 
morning clubs is evidence of this, and they have 
accepted this part of their work with a ready 
appreciation of the responsibility it involves. 

This contact has a double purpose, for not only 
do we provide healthy entertainment for the 
kiddies at a time when mothers are most anxious 
to see the backs of them, but we also create a 
future audience with a sound appreciation of films. 

This same contact with the younger generation 
is also carried out by managers when they have 
a film that appears ideal for school parties; and 
providing the subject is of obviously educative 
value the authorities are prepared to give their 
blessings to conducted parties attending during 
school hours. 

This school contact can, I am sure, be carried 
much farther. Teachers are fast realising that it 
is not only the Shakespeare adaptation or the 
film from classic novels that are worth attention 
but also the ordinary entertainment fare. 


They Like Films 


With this in mind there has been a Society of 
Film Teachers for some time, which encourages 
teachers to take films as a definite subject, and is 
in fact making children go to the films and after- 
wards discuss and analyse what they have seen. 

The objects of the society are much wider than 
I intend to cover here, but they do operate in 
many schools up and down the country and— 
what is of most importance to us—these teachers 
like films 

They are anxious to draw the fullest attention 
to the good ones and to get their classes to see 
them 

They want to encourage a critical audience, 
which always is the healthiest thing any entertain- 
ment industry can have. 

I am sure many of these teachers would be very 
happy to keep in touch with the managers of their 
local cinemas, and I am sure that the courtesy of 
the house extended to these people would be well 
worth while, not only to the cinemas concerned, 
but also to the work these teachers are doing. 
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——MARCH AWARDS 


FIRST PRIZE (engraved Silver Lion and £10 
plus £5 from ABC): P. J. Graves, Picture House. 
Govanhill (‘* The Little Hut *’). 


SECOND PRIZE (engraved Bronze Lion): 


L. H. Allen, Rivoli, Southend (‘* Dunkirk *’) 
SPECIALLY COMMENDED (certificate): 

é- 7 + Ritz, Maidstone (‘* Jailhouse 
ock **) 


HIGHLY COMMENDED (certificates): 
R. V. Safin, A/M, Ritz, Aldershot (‘* Les 
Gitls"’); D. J. MacLeod, Coliseum, Glasgow 
(* The Littl Hut’); J. D. Bullock, Empire, 
Ashton-under-Lyne (‘‘ Barnacle Bill’’); P. G. 
Franklin, Ritz, Barnsley (‘* Jailhouse Rock *"); B. 
Baron, A/M, Regal, Harrogate (‘‘ Gun Glory "’/ 
** Time for Action "’); G. Faweett, Plaza, Queens- 
ferry (‘‘ The Shiralee "’); D. G. Adams, Regal, 
Kirkcaldy (‘* Les Girls ’’); A. G. Cattell, Regal, 
Torquay (‘‘ Jailhouse Rock’); E. H. Anthony, 
Dominion, Harrow (‘* Davy "’); B. Stevens, A/M, 
Lyric, Wellingborough (‘Gun Glory’’); G, 
Lennox, Picture House. Dennistoun (‘* The 
Little Hut **) 


A Disc From 
‘Windjammer’ 


PHILIPS has brought out a very fine LP from 
the soundtrack of the Cinemirack sensation 
“ Windjammer.” Although the film won't be on 
general release, the disc is definitely one to get 
for your library. 

There’s calypso, folksong, popular ballads and 
a unique solo by the incomparable Pablo Casals. 
The number is BBL7250. 

Two new soundtrack recordings, both featuring 
specially composed music, will make ideal advance 
plugs for those playing the films in question. 
** Desire Under the Elms ” (London HA D2111) is 
by the composer of the music for “* Man With 
the Golden Arm” and “ The Ten Command- 
ments,”’ and is full of the passion and violence 
of the film's story. “ The Young Lions ” (Bruns- 
wick LAT8252) is played by Lionel Newman and 
the 20th Century Orchestra, and this disc will also 
be quite a good one for general use. 


Continuous Demand 


Two records (London HA R2084-5) feature the 
kind of music which is in continuous demand at 
virtually any theatre. This album is called * The 
Fabulous Thirties,” is played by David Rose and 
his Orchestra and features a huge selection of old 
favourites like “‘ Beyond the Blue Horizon,” “ Isle 
of Capri,” “ Let’s Fall in Love,” “ Stardust,” 
“ Deep Purple,” “ Stormy Weather ” and cightcen 
more of the same calibre. The high fidelity record- 
ing brings new sparkle to these fine tunes and 
starts one whistling them all over again. 

On Decca LK4243, Stanley Black presents 
“ Girls, Girls, and Girls "—in fact, a selection of 
tunes all featuring women’s names in the titles. 
The tunes include “ Alice Blue Gown,” “* Minnie 
from Trinidad,” “ Rose of Washington Square,” 
“ Lily of Laguna "—a grand total of 32 of the 
fair sex in one grand party piece with Stanley 
Black on the piano with full orchestral accom- 
paniment. 

Most readers of this column will be aware of 
my partiality for the McGuire Sisters, and on 
Coral LVA9082, under the general title of “*“ When 
the Lights Are Low,” they sing twelve romantic 
numbers in their own very personal style. “ My 
Darling, My Darling,” “ Think of Me Kindly ” 
and “ Tenderly™ are three of the songs, and 
I strongly recommend you to listen to this disc. 

My last two vocals this weck form a pleasant 
contrast in women singers. The first (London 
HA U2091) features Julie London in some sexy 
numbers to which she does full justice. RCA 
RD27061 has Julie Andrews in some winsome, 
sweet-voiced versions of “If My Songs Were 
Only Winged,” “Pedro the Fisherman,” 
“ London Pride" and some others. 
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TRADE SHOW OFFERS—JUNE, 1958 


TivLe 
ALINA # : 


ttBROTHERS KARAMAZOV, 
THE 


CAMELLA ... 


CHALLENGE OF RIN TIN TIN, 


COP HATER 


COUNTRY HUSBAND, THE ... 


DEATH IN SMALL DOSES 
ttFRAULEIN 

GIRL ON THE SUBWAY 

GRAFT AND CORRUPTION 


t+HEAVEN FELL THAT NIGHT ... 


HIGH COST OF LOVING, THE 
HOT SPELL 
*ICE COLD IN ALEX 


KANAL 
*{KEY, THE 


die a THE FAST GUNS, 
*LAW AND DISORDER... 


ttLAW AND JAKE WADE, THE... 


LINEUP, THE 
t*MARACAIBO 


“ON THE RUN 


ttOREGON PASSAGE 
PRICE OF LOVE, THE 


TtRAINTREE COUNTY 
t+RAW WIND IN EDEN 


RECKLESS AGE, THE ... 
+RETURN TO WARBOW 

RUN SILENT, RUN DEEP 

SAVAGE MOUNTAIN, THE 

SCANDAL IN MONTMARTRE 

SIX INCHES TALL 
*SNORKEL, THE 


*SPANIARD’S CURSE, THE 
THERE'S ALWAYS A PRICE 
TAG 
tiTHIS HAPPY FEELING 
TOO MUCH TOO SOON 
TRUE STORY OF LYNN 
STUART, THE 
UNDERSEA GIRL 
*tWIND CANNOT READ, THE 
WHITE SQUAW, THE... 


*WHOLE TRUTH, THE 


tWOLF DOG 


(CC) Excellent for Children. 


RUNNING 
Reap. No. Renter TIME (MIN.) 
—_—_ mn. Ses A 76 
F. 23513 MGM... 145 
—_—— Mondial 106 
F. 23512 Columbia 77 
F. 23536 United Artists 72 
F. 23506 Columbia 75 
F. 23537 AB-Pathe 78 
F. 23482 20th Century- 97 
Fox 
F. 23527 Warner 49 
F. 23505 Columbia 74 
F. 23542 Columbia 90 
F. 23526 MGM 87 
F. 23455 Paramount 86 
Br./E. 23573 AB-Pathe 132 
F, 23558 Contemporary 97 
Br./E. 23495 Columbia 126 
F. 23485 Rank ... 82 
Br./E. 23516 British Lion 77 
F. 23473 MGM 86 
F. 23535 Columbia 86 
F. 23468 Paramount 88 
Br./E. 23492 United Artists 69 
F. 23507 AB-Pathe 78 
F. 23467 Films de France 85 
F. 23498 MGM 156 
F. 23484 Rank ... 93 
F. 23518 Anglo 65 
Amalgamated 
F. 23528 Columbia ; 7 
F. 23497 United Artists 92 
— Gala 60 
F. 23525 Mayfair 93 
F. 23519 Anglo 78 
Amalgamated 
F. 23509 Columbia y 
Br./E. 23504 British Lion- 75 
Independent 
F. 23472 Rank ... 93 
F. 23552 Rank ... 92 
F. 23521 Warner 101 
F. 23510 Columbia 74 
F. 23538 AB-Pathe 73 
F. 23523 Rank 114 
F. 23511 Columbia 73 
Br./E. 23517 Columbia 85 
F. 23459 20th Century- 69 
Fox 
(C) Suitable for Children. 


(NC) Not for Children. 


FICATE 


>) b> &’ GP 32k 


¢ 


Certi- Lenctu 


(FEET) 
> 


Oe 


13,022 


9,400 
6,912 
6,528 


6,773 


7,084 
8,710 
4,474 
6,740 
8,091 


7,855 
7,744 
11,894 


8,750 
11,500 


7,370 


7,609 


6,203 


STARS 
Gina Lollobrigida . 
Amedeo Nazzari 
Yul Brynner 
Maria Schell 
Claire Bloom 
Maria Felix 
Jorge Mistral 
Jim L. Brown 
Lee Aaker 
Robert L 


oggia , 
Gerald O° Loughlin 


Barbara Hale 
Felicia Farr 
Frank Lovejoy 
Peter Graves 
Mala Powers 
Dana Wynter 
Me! Ferrer 
Natalie Wood 
Charlie Ruggles 
Dennis O'Keefe 
June Lockhart 
Brigitte Bardot 
Stephen Boyd 


Jose Ferrer 
Gena Rowlands 
Shirley Booth 
Anthony Quinn 
John Mills 
Sylvia Syms 
Anthony Quayle 
Teresa Izewska 
Tadeusz Janczar 
William Holden 
Sophia Loren 
Trevor Howard 
Jock Mahoney 
Gilbert Roland 
Michael Redgrave 
Robert Morley 
Robert Taylor 


Richard Widmark _ 


Patricia Owens 
Eli Wallach 
Robert Keith 
Cornel Wilde 
Jean Wallace 
Abbe Lane 

Neil McCallum 
Susan Beaumont 
William Hartnell 
John Ericson 
Edward Platt 
Claude Laydu 
Joelle Bernard 


Elizabeth Taylor 
Montgomery Clift 
Nigel Patrick 
Esther Williams 
Jeff Chandler 
Rossana Podesta 
Yvonne Lime 
Gary Clarke 

Phil Carey 


Catherine McLeod | 


Clark Gable 
Burt Lancaster 


Claudine Dupuis 
Dany Carrel 
John Agar 
John Hoyt 
Peter Van Eyck 
Betta St. John 
Mandy Miller 
Tony Wright 
Lee Patterson 
Susan Beaumont 
Michele Morgan 
Daniel Gelin 
Peter Van Eyck 


Debbie Reynolds ... 


Curt Jurgens 
John Saxon 


Dorothy Malone .., 


Errol Flynn 
Betsy Palmer 
Jack Lord 
Barry Atwater 
Mara Corday 
Pat Conway 
Ralph Clanton 
Dirk Bogarde 
Yoko Tani 
Ronald Lewis 
David Brian 
May Wynn 
William Bishop 
Donna Reed 
Stewart Granger 
George Sanders 
Jim Davis 
Allison Hayes 
Prince, the dog 


mercia! halls (NC) 
Domestic 


* British Quota Picture. 


Box-Orrice ANGLE 
Smuggling melodrama. Period-piece 

with star interest angle (C) 
** Crime and punishment "' melodrama. 
Excellent ‘* box-office ** (C) 


Romantic melodrama. a special- 
ised audience booking (NC 

Outdoor melodrama hdodarate small 
hall “* second ** CC) 

** Whodunnit."” Ticklish booking (NC) 


Domestic ‘drama. 
mer *’ (C) 


Good “* program- 
Rough as tumble open road melodrama. 

elia! ae joint "’ second (C) 
Post- ae rama. 


Very good 
general booking (C) 
Comedy drama. Useful star ** second *’ 


(C) 

Crime melodrama. Reliable *‘ double 
bill. "«c) 

Franco-Italian romantic melodrama. 


Cast-iron star Continental for com- 


Domestic melodra Fair average 
** woman's picture *’ (C) 
Desert war melod Outstandi 


British box-office proposition (C) 


War-time drama. Notable siecies for 
adult-minded audiences (N 

World War II naval ae Pay Very 
good British offering (C) 


Good Western (C) 


Satirical comedy. Very good British 
light booking (CC) 
Very good ** outdoors ** (C) 


Narcotics crime melodrama. 
ear *’ (C) 


Rugged romantic melodrama. Reliable 
British ** second *’ (C) 


Good Western (CC) 


Underworld drama. Good Continental 
oan ” for the non-squeamish 
(NC) 

Romantic melodrama. Box-office title 
and star booking ( 


Melodrama. Good popular booking (C) 


Teenage horse Reliable 
* second * 
** Outdoors.”* Sood “ second ** (C 


World War Il melodrama. 
average (C) 

Outstanding nature studies. Very good 
general booking (CC) 

Cc soak drama. The tired businessman's 
pick-me-up (NC) 

Supernatural melodrama. 

novelty booking (C) 
Good British thriller (C) 


Good 


Very good 


Crime melodrama. Good British ** pro- 
grammer *’ (C) 


Crime melodrama. Moderate sex and 
crime Continental offering (NC) 


Comedy drama. Very good double bill 
(Cc) 
Bottle-bashing melodrama. 


booking (NC) 
Crime drama. Reliable “* second 


Ticklish 

"(C) 

Romantic melodrama. Reliable ** sup- 
port *’ (C) 

World War II melodrama. Outstanding 


British box-office proposition (C) 


er. wei melodrama. Tin-pot “* second ** 
>) 


Polished ** perfect crime *’ melodrama. 
Very good British booking (C) 

Outdoor ama. Reliable ‘* sup- 
port *’ (C) 


+ In Colour. 


25 
“KINE RELEASE 
Review Datt 
June 26 = Ploating 


Wide 


12 July 21 


5 Not Fixed 
19 = July 28 
26 §=Not Fixed 


19 July 28 


26 =Not Fixed 
S$ June 7 


26 «Aug. 18 


19 July 28 
19 July 7 
19 Not Fixed 


5 July 14 
19 Oct. 6 
19 June 12 


5 June 28 
5 June 30 
12 July 14 
5 June 3 
26 =July 21 


5 July 14 


12 July 21 


19 Aug. 4 
5 Floating 
5 Sept. 8 
5 June 30 

19 July 6 

26 Aug. 4 


12 July 12 
19 Floating 


26 Not Fixed 


19 «july 6 
19 July 7 
12 July 14 
5 June 16 


26 July 7 
19 July 14 
19 July 28 
26 July 7 
12 Aug. Il 
19 = July 21 
19 Aug. 4 
5 Not Fixed 
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LONDON AND PROVINCIAL TRADE SCREENINGS 


Mon., July 21 10.30 Celluloid 
Tues., 22 10.30 Rialto 
: 22 10.30 Studio One 
a 22 2.30 Cameo-Poly 
Wed 23. 10.30 Plaza 
e 23. 10.30 Celluloid 
Thur , 24 10.30 Rialto 
Fri 2 10.30 Studio One 
25 10.30 Plaza 
Tues 22 10.30 Gaumont 
Wed 23 10.30 West End 
Tues 22 10.45 Gaumont 
Thur 24 10.30 Capitol 
Tues 2 10.20 La Scala 
Fri. 2 10.30 Gaumont 
Wed 23 10.45 Gaumont 
Thur 24 1045 Tower 
Wed 23. «10.30 Forum 
Thur 2 10.30 Gaumont 
Tues., ,, 22 10.30 Theatre Royal 
Wed » 23 10.45 Oxford Street 
oi 23. 10.45 Theatre Royal 
Ther., ,, 24 10.30 Oxford Street 
24 10.45 Theatre Royal 
Fri 25 10.0 Cinephone 
25 10.0 Cinephone 
25 10.45 Theatre Royal 
Tues., ,, 22 10.30 Essoldo 
Fri., » 25 10.30 Gaumont 
Wed., ,, 23 10.30 Odeon 
. 23 10.30 Hippodrome 
Fri., 25 10.45 Palace 


LONDON 
One short ; 
The Bravados ; one short 
Live in Fear ; two shorts 
Vive Monsieur Blaireau 
Rock-a-Bye Baby ; one short 
The Night of the Storm 
Intent to Kill 


Next to No Time 
King Creole 


BIRMINGHAM 
The Whole Truth 
The Vikings 


CARDIFF 
> Whole Truth . 
he Vikings 


GLASGOW 
The Vikings 
> Whole Truth 


LEEDS 
The Whole Truth 
Harry Black 


LIVERPOOL 
Battle of the V.1 
The Whole Truth ... 


MANCHESTER 
Battle of the V.1 
Gang War 


Country Husband 
Harry Black 


White Squaw 

Elysia, Land of the Sun Wor- 
shippers 

Juvenile Passion ... 

The Whole Truth ... 


NEWCASTLE 
Harry Black 
The Whole Truth . 


SHEFFIELD 
The Whole Truth ... 
Battle of the V.1 
Harry Black 


Warter's Statement-—contd. 


of TV commercials, and new equip- 
ment was being installed to increase 
the capacity of this service to adver- 
lising agencies. 

Pathe Laboratories had also had a | 
successful year. 

The downward trend in cinema 
attendances persisted throughout the 
year, and he expected a continuing | 
fall, bul at a reduced rate during the 
current year 

* Nevertheless,” he added, “ we 
believe that the cinemas will con- 
tinue to play an important part in the 
entertainment field, provided we keep 
abreast of modern requirements, both 
as to the films that are offered and 
the conditions under which they are | 
shown 

“ The better results being obtained 


in the current year with some of the 
new British films encourage us in this 


belief.’ 


Sir Philip said that at the com- 
of last year, ABPC de- 
cided on a major programme of 
cinema rchabilitation, concentrating 
on cinemas that were considered to be 
the key situation of the future. Dur- | 
ing the year well over £1,000,000 had } 
been spent on maintenance and im- 
proved seating, ventilation, heating | 
and decoration. 


mencement 


Printed 


| were closed, 


During the year twelve cinemas 
leaving the total number 
managed by ABC at 353. A number | 
of cinemas had, however, been com- 
pletely modernised, and a new cinema 
was being constructed at Preston. 
Sir Philip pointed out that ABC 
Television, Ltd., which was now a 
wholly-owned subsidiary, was now 
buying programmes to cover 
10,000,000 people in the Midlands 
and North, and the figure was grow- 
ing. It was putting out 20 hours of 
programmes each week-end, of which 
only 24 hours was taken up by im- 


ported film, all the rest being of 
British origin. 
Live T\ 

To provide further facilities for 


additional production of live TV 
programmes and to house the increas- 
ing staff, the Corporation was acquir- 


ing additional studios and offices in | 


the London area. 

Sir Philip concluded: “ The overall 
trading of the Corporation during the 
current year is encouraging and, up 
to date, shows an improvement in all 


branches of the business, so there is | 


reason to hope that the current year 
will be equally as successful as the 
one under review. 


Data ... 


20th C entury- 


Fox 


New Realm ... 


Mondial 

Paramount 

Mayfair ; 

20th Century- 
Fox 

British Lion 

Paramount 


Columbia 


United Artists 


Columbia 
United Artists 


United Artists 
Columbia 


Columbia 
20th Century- 
Fox 


Eros ... 
Columbia 


Eros ... 


20th Century- 


Fox 
Columbia 


20th Century- 


Fox 
Columbia 
Orb 


Gala 


Columbia 


20th Century- 
Columbia , 


Columbia 
Eros ... 


20th Century- 


Fox 


Gregory Peck 


George Salcedo 


Louis de Funes ... 


Jerry Lewis 
Lilli Palmer 
Richard Todd 


Kenneth More ... 


Elvis Presley 


Stewart Granger 


Kirk Douglas 


Stewart Granger 


Kirk Douglas 


Kirk Douglas 


Stewart Granger 


Stewart Granger 
Stewart Granger 


Michael Rennie 


Stewart Granger 


Michael Rennie 


Charles Bronson 


Barbara Hale 


Stewart Granger 


David Brian 


Yujiro Ishihara 


Stewart Granger 


Stewart Granger 
Stewart Granger 


Stewart Granger 


Michael Rennie 


Stewart Granger 


| LATE EXTRAS 


| 
| Thursday, July 17. 


2.30 
(Rank) 


| Friday, July 18. 
pP-m., 


2.45 p.m., 
(Butcher's) 


Hammer. —One 


Own. — 
* Blind 


2.4” “The Money” 
“No Man's Road" (Warner). 
Hammer.— 
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All Classified Advertisements must be 

prepaid (except approved accounts). 

|| Kinematograph Weekly, 96- 98, Long Acre, 
London, W.C. 

Telephone : TEMple Bar dies. Ext. 


c >c 


271 


}>ce 


Please note that we cannot be 

held responsible for any mis- 

takes arising trom advertise- 

ments accepted over the 
telephone 


| YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent a y to a box number 
A reaching someone for whom it is not in- 
tended, following 


>c 


may use the 
service : 
Enclose your ~ 4 reply in another 
A | envelope addressed the Advertisement 


| Please note, under no circumstances con 
U | we divulge the names and addresses of box 
number holders. 


SITUATIONS VACANT — 


OPERATOR/MANAGER _ for 

Lincolnshire modern country hall. 
have excellent references. 
Position and accommodation available to 
suitable couple.—State fullest particulars, 
wages required, which will 
Box 981, 


>> 


graph Weekly 


SOUTHERN TELEVISION, ‘LTD., re- 
quire a Wardrobe Misiress to work in 
Southampton.— Applications, Stating age 
and qualifications, to be made in writing to 
the Southern Television Centre, Northam, 
Southampton 


} 
j 
| 
| 
| strict confidence, H., 


>x >> C> >> 


ASSISTANT emeee required for small 
specialised London cinema.—Apply, M., 
Box 985, Kinematograph Weekly. 


for London 
. Kinemato- 


>c 


Manager required 
cinema.—Apply, Box 
graph Weekly 


A 
A SENIOR PROJECTIONIST RE- 
U 


NC 
MATOGRAPH WEEKLY 


SITUATIONS WANTED 
EXPERIENCED REPRESENTATIVE. 
EXTREMELY WELL CONNECTED IN 
TRADE, AND PARTICULARLY IN 
N COUNTIES, REQUIRES 
AGENCIES (NOT RENTING) FOR 
NORTH OF ENGLAND.—G., BOX 980, 
KINEMATOGRAPH WEEKLY. 


BUSINESS Manager. 


short 


Spot ” 
Experienced film 


the films,” 


| 
| Brown said 
} 
| 
| 


he said. 


LONDON CEA 
MEETING—contd. 


“ That fear is 
non-existent because the case would 
have to go before a committee.’ 
Replying to another question, Mr. 
t there was no likeli- 
hood of the contribution being in- 


booking. Thirty years management 
references for London and provinces. 
Box 983, Kinematograph 


ASSISTANT Manager. 
Showman 


Operating, 
certificate. 


matograph Weekly. 


FOR SALE 


~ LATEST-TYPE American 16-mm. Film 


creased “in a little while.” ee hc £300.” bla > 
: . le ° in. . 
The scheme, he commented, should | Devlin, c/o Hubert McNally, 75, Middle 

| raise between £500,000 and £700,000 | Abbey Street, Dublin, Ireland. 
| a year. Films would be purchased at |; . 
| the rate existing in February, 1958. natn es Pe Gude 
| _ Asked what would be the effect if the | amplifiers, Kalee 12’s, Monarcs. Perfect 
| BBC and ITA increased their offers t© | condition. used once nightly only.— 
| producers, Mr. Brown replied: “* That is : ; ' 
a a chemin mamas te We should | Cinema, Barton-on-Humber. Phone 3110. 

boycott producers and distributors who 

sell to TV.” WANTED 
| And the boycott, he thought, would be 
| effective because it would be an all- WANTED.—Two Steel 10-in. Monarc 
| industry affair—not simply a CEA move. Mirrors.—Piaza Cinema, Guiseley, Yorks. 


in Great Britain and Published by ODHAMS PRESS LTD., Long Acre, London, W.C.2. 
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WANTED—continued 

L WANTED —Pair of | modern | Are WANTED FOR CASH 4D) 4 / 8 

— to Manager, Rex Cinema, Coalville Cinemas in All Districts 1SP Oi 
WANTED.—Small second-hand Boile i : ini i , 

dead cpetiien tor tae he ee ee ee re of exceptional 

State full details and lowest price to J., Particulars treated in confidence and immediate lea a trae > 

Box 982, Kinematograph Week! inspection arranged. finish & distinction 


HIRE 


ARRIFLEX 16, brand new outfit and 
six Cooke T lenses and all accessories plus 
all other types of photographic equipment, 
available for hire.—B. Bennett and Sons, 
Ltd., 25-27, Oxford Street, London, W1. 
Ger. 9953. Send for catalogue 


CINEMAS FOR SALE 


WELL-EQUIPPED 500-seater Cinema 


Recently renovated Solo site Thickly 
populated district Two shops, flat 
Wonderful position, busiest road, East 
Lancs. £5,500.—A., Box 974, Kinemato- 


graph Weekly 


( ne MAS for Sale 
Count Durham.—R 
Ager 34. Bats 


Cinema required, 
Bovilsky, Cinema 
n Street, Glasgow 


FOR Sale 
Merioneth 
resort 230 seats 
hold Very 


concern P 


Castle 
Popular 


Cinema 
North Wales 
CinemaScope 
good profits 
rice £3,250 


Harlech, 
holiday 

Free- 
Ideal as family 


POSTERS 


POSTERS! Samples, quotations free.— 
Poster and Display Artists, 106, Upper 
Parliament Street, Nottingham 


EQUIPMENT Beene 7 


SEATING SELECTIONS 
500 RECONDITIONED sprung centre chairs. Upholstered 
Deep Rose Worsted Velvet. 20°° centres. RTR/2. 
160 RECONDITIONED fully sprung chairs. Upholstered 
Deep Rose Worsted Velvet. 20°° centres RSE/7. 
159 RECONDITIONED fully sprung chairs. Upholstered 
Rust Crushed Velvet. 184° centres. 4/RSE/2. 
250 RECONDITIONED fully sprung Tub chairs. Up- 
holstered Green Worsted Velvet. 20° centres. RSE/i4 


250 RECONDITIONED fully spruc.g chairs. Upholstered 
Gold Crushed Velvet. 20°’ centres. immaculate. RSE/22. 


220 RECONDITIONED sprung cent-e chairs. Upholstered 
Grey/Green Corduroy Velvet. 20° centres. RBF/3. 
750 RECONDITIONED sprung centre chairs. Upholstered 


Gold Mohair Velvet. 20°" centres RTR/7. 
200 REBUILT sprung centre chairs. Upholstered in new 
Burgundy Rep material. 20°" centres RRTR/2. 


750 RECONDITIONED modern style fully sprung chairs. 
Upholstered in Brown Worsted Velvet. 20°" centres. 

RSE/I. 
500 RECONDITIONED all wood chairs, with lightly 
upholstered centre seat pads studded and banded. 
20°" centres RPC/IC. 
500 RECONDITIONED fully sprung Tub chairs. Uphol- 
stered Deep Rose Worsted Velvet. 20°’ centres. RSE/3. 
75 RECONDITIONED fully sprung chairs. Upholstered 
Gold Crusied Velvet. 184°" centres. 5/RSE/2. 
and 25.000 OTHER CHAIRS IN STOCK 

AT PRICES YOU CAN AFFORD 


The REBUILT Seating People 
102 BRIGHTON ROAD - LONDON, N.16 


CLissold 6617/8 quem 


VALUERS 
to the 
MOTION 


PICTURE 
INDUSTRY 


HARRIS & 


GILLOW 


93 & 95 WARDOUR S$ 


ESTATE AGENTS & SURVEYORS 


Specialising in the Sale and Valuation of Cinema 
Theatres and all Entertainment Properties 


GERrard 2504 (7 lines) 


TREET, LONDON, W.1 


POSTERS —continued 


CINEMA Posters, Hanging Cards, eic 
Good quality keen prices prompt 
delivery Write specimens, Arthurs 


Press, Ltd., Woodchester, Stroud, Glos 


Newcastie: 52 Stowell Street. Tel.: 
Cardiff: 99 Cathedral Road. Tel.: 31669 
Glasgow : 130 Renfield St. Tel. : 7508/9 Dougtas 


MODERNISATION 1": 


SPECIALIST CONTRACTORS 


@ TECHNICAL 
29 Hanover St., 
Batley, Yorks 
Tel. : 74. 


25539 


SALES 
Whirlow Lane, 
Sheffield, 11 
Tel 7e8Se 


DECORATIONS Fibrous is Lighting, 


Joinery, Furnishings 


"gles Midlands 
23 Fir Grove, 16 Phipson Ad., 
New Malden, Surrey Birmingham, 11. 


Tel.: Malden 0389 Tel.: South 0485 


LOOK TO 
THE FUTURE 


with the best 
FRAMES AND PUBLICITY 
COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, N.1 
CANonbury 9401-2 


PREMISES WANTED 


MANUFACTURER _ seeks additional 
Premises, particularly Sheffield, although 
would also be interested in other areas 


throughout the country 
would be suitable.—X., 
matograph Weekly 


Cinema property 
Box 972, Kine- 


BARGAIN of the WEEK 
Intermittent sprockets, hardened and ground, 
by leading manufacturer, fit all Kalee and 
BTH projectors, new and boxed, to-day's 
list price over 70s. each, my price 25s. 


each, post Is 3d. Two or.more post free. 
C.W.0. only, refunded if goods returned within 14 
days of receipt 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS 


Tel. : Atherstone 3210/3202 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
- AND CURTAINS 


375. WESTDALE = WEST 


TELEPHONE 61047 Nor 


COLTMAN'S 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 

INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


STUDIO ' 
CAMERA ECLAIR 


3 lenses on turret, motorised 32v, 
variable speeds up to 32 F.P.S., 
4 400’ magazines, fade and 
dissolve, tripod, new condition 


HARRINGAY PHOTOGRAPHIC SUPPLIES tr8. 
423 GREEN LANES, N.4 


“EV EREST = 


rip-UP CHAIRS 


PET 
CAR ATIONS 


& RENOV 


Contact the actual Manufacturers - 
H. LAZARUS & SON Ltd. 
49-51 CURTAIN ROAD 

| LONDON, E.C.2 


IMPORTANT 


When replying to small Ads. do 
not enclose original references 
or documents. SEND COPIES 
ONLY in the first instance. When 
addressing Box Numbers be sure 
you quote the correct number 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


DOUGLAS CURTIS: BORGNINE LEIGH 


| 


‘KIRK . TONY | ERNEST JANET 


with JAMES DONALD - ALEXANDER KNOX ‘ SCREENPLAY BY CALDER WILLINGHAM: : sospratios «vy DALE WASSERMAN 
saseo on rwe nove, THE VIKING’ ev EDISON MARSHALL proouceo er JERRY BRESLER ° ciccreo 1 RICHARD FLEISCHER 


A KIRK DOUGLAS Production 


TECHNIRAMA «  TECHNICOLOR 


